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OYAL SURREY GARDENS. — M. JULLIEN’S 


Concerts. Positively the Last Week of the Season. Monday, Sept. 22, will 
be performed, for the first time, the whole of Locke’s magnificent music of 
““Macbeth.” Principal Singers—Miss Poole, Miss Stabbach, Mr. Perrin, and Mr. 
Leffler (their first appearance). The Chorus directed by Mr. Land ; Conductor, 
M. Jullien: “Each evening, programme wilt be selected ‘from tlie most popular 
performances, and ,willy conclude with the splendid pyrotechnic display and 
emblematic tableau. ‘Admission 1s. © M. Jnllien’s Benefit will tuke place on 
Monday, the 29th inst. 


R. FRANCESCO BERGER begs to inform his friends 


and pupils that he has returned from the Continent. 39, Thurloe-square, 
Brompton. 





HILHARMONIC ROOMS, 14, Newman-street, Oxford- 
street.—This place, capable of holding 1700 persons, to be let, for Ball's, 
Concerts, or Oratorios, there being a splendid Organ, or for Lectures and Public 
Meetings, There is also a handsome Private Theatre for amateur performances, 
with new scenery, properties, ard dressing-rooms,~’ A handsome ‘room for artists 
to let in the private house. 


OPKINSON’S PIANOFORTES.—By Royal Letters 

Patent.—These Instruments obtained FIRST CLASS PRIZE MEDALS at 

the Universal Exhibitions of London in 185], and Paris in 1855. An entirely iew 

stock now ready for selection. None can surpass them, and the prices are 

moderate. Lists and drawings free. Warerooms, 235, Regent Street, and 18, Soho 
Square, London. 








W ILBYE COOPER (Tenor), 93, Park-street, Grosvenor- 


square. 


ISS BESSIE DALTON, Soprano, — Address, respect- 


ing engagements, to her residence, 60, Princes-street, Leicester-square. 


R. AND MADAME R. SIDNEY PRATTEN beg 
to inform their Patrons, Pupils, and Friends, that they have removed to 
24, Holles-street, Cavendish-square, where, in future, they will hold their Guitar, 
Concertina, and Flute Classes, and give instruction. 
July 17th, 1856. 


ERR REICHARDT has the honour to inform his 
friends and the public, that he has left London until the end of October. 

In the meantime all lettcrs or engagements may be addressed to Robert W. 
Ollivier, concert agent, musicseller, and publisher, 19, Old Bond-street, Piccadilly, 


USICAL LECTURES. —A Gentleman connected 


with the Press, who has had considerable experience, is ready to furnish 
Vocalists with LECTURES on every branch and era of the Art. Address, 
“*Musicus,” care of Mr. Jewell, Music Publisher, 104, Great Russell-street, 


Bloomsbury. 

I EUNION des ARTS.—The Members are respectfully 
informed that the WINTER SEASON OF EIGHT SOIREES MUSICALES 

will commence on Oct. 1, at 76, Harley-street. Persons desirous of joining the 

Society for the winter season will be admitted on the following terms—a singlé 

subscription two guineas, every extra person #1 5s. Prospectuses, &c., to be had 

at Cramer and Co’s and Boosey and Sons’, CH. GOFFRIE, Director. 

















—_ 


QTAL BRIDGE PHILHARMONIC SOCIETY.— 


The Committee of the above Society will be glad to hear from Vocalists 
whose profes-ional engagements may lead them into the North of England 
during the winter months.—Communications may be addressed to John F. 
Cheetham, or Samuel Giles, juv., Hon. Secs. 


HORISTERS.—To Parents and Guardians.— Wanted, 


at Christmas, Six Chorister Buys, from nine to twelve years of age, for the 
choir of a chapel in the country, ae there is daily choral service. For the 
annual payment of €15 each, they will receive a first-rate education, and will be 
boarded and lodged in the house of the Organist, from whom they will receive 
le-sons on the pianoforte, with daily instructions in singing, and in the theory of 
music. None need apply unless they possess a taste for music, and have good 
voiccs. For further particulars apply to the Organist and Choirmaster, Mr. W. 
F. Ciossley, Arley-green, Northwich, Cheshire. 


S ACCOUNTANT, BOOK-KEEPER, OR CORRE- 

SPONDING CLERK.—A gentleman who has been accustomed to Counting” 

house business, including Book-keeping, Correspondence, &c. from his youth, is 

desirous of being thus occupied for three or four hours a day upon moderate terms. 

Undeniable references can be given as to respectability aud capability. Letters, 

es to be addressed to H, W., care of Messrs. Boosey and Sons, 28, Holles- 
street. 


BELLINI'S I PURITANI.—The complete Opera, 

arranged for the Pianoforte by R. 8. Rockstro, forms the eleventh 
volume of Boosey and Sons’ Cheap Standard Series of Foreign Operas, Price, 
cloth, lettered, 6s.—Booscy and Sons, Musical Library, 28, Holles-street. 














IANOFORTES.—OETZMANN and PLUMB beg to in- 


form Music-sellers and Professors that in consequence of their having made 
great improvements in the manufacture of their instruments, substituting 
machinery for manual labour, and taking advantaye of the new Patent Steam 
Drying processes, are enabled to offer to the Trade superior Pianofortes in Grands, 
Semi-Grands, and Cottages, in all variety of woods and designs, at considerabiy 
reduced prices. Illustrated Lists sent on application, or a visit to their Manufac- 
tory will prove the t advantage secured. 6, Great Russell-street, Bloomsbury. 
Manufactory, Chenies-strect, Tottenham-court-road. Alexander and Co.’s Har- 
moniums at trade prices. 


IRE at Messrs). JOHN BROADWOOD and SONS’ 


Manufactory.—The Committee of Workmen return their sincere thanks fur 
the very liberal contributions they have received, and as they anticipate the 
amount will, by the end of. the present month, nearly-enable them to replace the 
tools destroyed, the Committée are desirous to close the Subscription L st on the 
30th instant 

Amount already advertised .. a ee 





£1,655 16s. 1d. 


Dean of Durham 

Rev. J. B. Dykes 

Rev. J. Cartwright 

Rev. — Greatorex 

Rev. — Greenwell 

Mr. Pecle 

Mr. T. Brown 

Mr. M. Brown... 

Mr. Sutith a ep 

John Burrell, Esq. .. 

John Ward, Esq. ee 

Mr. Chayter .. . 

Mr. Rowlandson 

Mr. Kaye 

Mr. Martin 

Mr. W. Peele 

Mr: Moore a i. 

J. G. Hargreaves, Esq. 

Mr. Wetiierell .. ws 

Mr. R. U. Robson “a 

Mr Billsborrow ee 

Bishop of Exeter oe oe 

Edward H. Shipperdson, Esq. 

Archdvacon Thorp .... ee 

Rey. T. Chevallier... ae 

Rev. C. Whitley = 

L, W. Wharton, E-q. 

W. Henderson, Esq. .. 

R. Thompson, Esq. .. 

G. Wilkinson, Esq. .. 

W. Stoker, Esq. aa 

Rev. J. Lowe 

Rev, J. Cundell - 

0| Mr. Bates ae oe 

6 | W.Hemshaw, Esq. (of Durham) 

0|Mr. Willmore .. ee o4 

0} Anonymous, per J.C. W. .. 
| Messrs. Erat and friends... 


_ 


Ome OIOCKLOAaCwo 


Mr. Wright... oe dd 
John Purdie, Esq., Edinburgh 
Mr. Compton and others ... 
Mr. Browning, of Aberdeen. . 
Mr. John Hughes, Wrexham 
The Society of British Musicians 
James Turle, Esq., and friends 
Richard Clark, Esq. , and friends 
Mrs. Albreclit=.: tS heey 
L. Knight, Esq. ae ee 
F. W. Bates, Esq. 
C. Morse, Esq. .. 
Messrs. Hayward, 
hampton oe 
Mr. Adlam ee oe - 
Mr. James Young, Leighton 
Buzzard a ie o 
Mr J. J. Chisholme .. <a 
Messrs. Robert Cocks and Co. 
Jeremiah Rogers, Esq., Don- 
easter .. ee “e 
Mr. Dennison .. . 
Dr. Elvey, Windsor .. a“ 
Mr. Baxter, per Messrs. Robin- 
sonand Cottam .. <¥ 
A Friend, per H. A. Forsyth 
H. A. Hunt; Esq., Parliament- 
street .. ‘a ee oe 
J. W. Davison, Esq, .. ae 
W. D. Davison, Esq. .. 4 
Miss A Goddard = 
M. Jullien ee ee 
C. L. Gruncisen, Esq. 
Messrs. Boosey and Sons 
Mr. Rosberg and others... 
Mr. Etheridge ‘es on 
Mr. W. Ralfs_ .. ee Pr 
Mr. Bone, per Messrs. Wood 
and Co. ee ee ee 
Mrs. Kate Thompson .. 
Harold Thomas, Esq... pe 
William Hopkius, Esq., Hans- 
place e . . 
Rev. H. Douglas oe ay 
Archdeacon Bland .. ee 
Rev. G. Townsend .. xe 
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Hindel Gear, Esq. .. 
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FAVOURITE DANCE MUSIC, MUSIC FOR THE VIOLIN. 


PERFORMED THROUGHOUT THE PRESENT SEASON aise 
At the Queen’s Balls, the French and Turkish Ambassadors’ Ball, the Academy BEETHOVEN'S QU ARTETTS 


Ball, the Nobilities Soirées, and at all the Theatres, Casinos, and Public Gardens 
in Kegan, ten Shoende of For two Violins, Tenor, and Bass. In Score. Pocket 

pointe en ee ee Edition. Three volumes. Complete ... is ia 
WEIPPERT, PACKER, 
HAYWARD, BOSISIO, — 


ETC. ETC. HAYDN’S QUARTETTS 


For two Violins, Tenor, and Bass. In Parts, Complete 


Each Set may be aa for Qnadrille Syne, pei 5s.; or Septet Band, $s. 6d.; and new Edition, revised by Lipinski, beautifully bound 6 6 
and in many cases also for Military and Brass Bands. 











THE SAME IN SCORE. 
A New Pocket Edition is in course of publication. The 83 
Quartetts will be published in Six Volumes, at 10s. each. 
The second volume, containing the Quartetts Nos. 19 to 





WALTZES. 


a 


eoecococococoocoocoeoecocoecseclUcwO8UlUlcOlUE 


Henri Laurent’s Rues de Londres Valse 
Henri Lanrent’s Rose of England Valse 
Heuri Laurent’s Valse d’'Hiver 

Henri Laurent’s Ethel Newcome Valse 


oo @ 


30, is just ready. 


—_—_ 


MOZART'S QUARTETTS, 


For Two Violins, Tenor, and Bass, in Parts. Complete and 


Henri Laurent’s Brilesmaid’s Valse 
Henri Laurent’s Valse du Carnaval 
Albert Wagner’s Piccolomini Valse 
Albert Waguer’s Ophelia Valse 

G. F. Tinney’s Fenclla Valse 

G. F. Tinney’s Craven Valse 


new edition ast me sae Sus is ao 


THE SAME IN SCORE, 

G. Monts La Traviata Valse er ; 
er re - ‘ Pocket Edition, one vol. tee sa oa 

G. Montagne’s Stars of the West Waltz 


G. Montagne’s Lune de Miel Valse 


yr wowrfk F&F Oe Se 


—__—_ 


MENDELSSOHN’S QUARTETTS 


QUADRILLES, For Two Violins, Tenoraud Bass. In Parts. New and 
Henri Laurent’s Traviata Quadrille .. os “s on : E NE 0 only complete Edition, in 4 vols., half bound, and case 
Henri Laurent’s Les Huguenots Quadrille ., es 
Henri Laurent’s St. Patrick’s Quadrille .. ee ae 7 oe ee 0 THE SAME IN SCORE. 
Henri Laurent’s Highlande:s’ Quadiille 3 0 


G. F, Tinney’s Bride of Lammermoor Quadrille 


co 


—_—_ 


Octavo Edition 
G. F. Tinney’s Puritani Quairille .. ae is - Pr = ae 


G. F, Tinney’s Rigoletto Quadrille 
- . 9 7 C 
G. F. Tinney’s Sonnambula Quadrille MOLI Q UE'S Q UARTETTS 
Lamotte’s La Chasse Quadrille " .- oo “ . For Two Violins, Tenor and Bass, 
—- No. 7, Op. 42, in B flat sei 


POLKAS. No. 8, Op. 44, in A minor 


Henri Lanrent’s Egyptian Poika 
Gavioli’s Italic Polka 
Montagne’s Bulgarian Polka 


—_—_— 


BEETHOVEN’S 
Septett, Sextett, and two Quintetts, in Score, pocket edition 
Trios for Violin, Tenor snd Bass, Nos. 1 to 7, in Score, pocket 
GALOP3, edition ae os ree ace eee ase toe 


rt 8 to 


Lachner’s Jenny L’Hirondelle Polka 


to 


Henri Laurent’s Malakoff Galop 

Henri Laurent’s Galop des Guides es oe ee ° oe . 

Gollmick’s Midnight Galop ., 4. 6. anew « 4 MOZART’S 
J x 


—_ 


Three Sextetts and Musical Joke, in Score, pocket edition ,., 
VARSOVIANAS, Five Original Quintetts, in Score, pocket edition .., eee 


Henri Laurent’s Original Varsoviana .. 


Henri Laurent’s Ravissante Varsoviana 
Roman Srrinas of the best make and quality for Violin, Tenor, 
Violoncello, Guitar, Harp, &e. 


LONDON: EWER AND CO, 390, OXFORD STREET. 





SCHOTTISCHE. 


Lamotte’s La Coquette Schottishe 


. «o 0 





BOOSEY & SONS’ MUSICAL LIBRARY, 28, HOLLES STREET, <a ck cea 
LONDON, Sole Publishers of the entire Works of Mendelssohn. 








Serr. 20, 1856.] 


THE MUSICAL WORLD. 


595 








GLOCESTER MUSICAL FESTIVAL. 


(From our own Reporter.) 
Guocester, Sept. 13, 


Tue third and last miscellaneous concert, on Thursday eve- 
ning, filled the Shire Hall in every part. The programme 
though good in the main, could hardly have been the principal 
attraction. It was as follows :— 


Parr I. 

Symphony (Jupiter), Mozart. Aria, “Deh vieni,” Mozart. Song, 
“The Captive of Avincourt,” Macfarren, Quartetto, “A te o Cara,” 
Bellini, Finale, “Ah! non giunge,” Bellini. Scena, “Oh, ’tis a 
glorious sight,” Weber. Duet, “Sei Mai,” Marras. Duet, “Serbami 
ognor,” Rossini, Song, “Rage, thou angry storm,” Benedict. Cava- 
tina, “ Di piacer,” Rossini, March (Athalie), Mendelssohn, 


Part II. 

Overture (Fidelio), Beethoven. Cavatina, “ Robert, toi que j’aime,” 
Meyerbeer. Spanish songs. Duet, “Mira la bianca,” Rossini. Scena 
“Softly sighs,” Weber. Song, “May guardian Angels,” Romer. 
Quartetto, ‘ Ecco quel fiero istante,” Costa. Air Varié, “ Carina senti 
un poco,” Hummel, Old Romance (Chorus), Mendelssohu. 


The performances, on the whole, were admirable. Mr. Sims 
Reeves was never heard to greater advantage than in the grand 
scena from Oberon, in which his pathos and power were worthy 
of Braham in his best day. The audience were tumultuous in 
their applause, and the impression left by the singer was not 
likely to be soon forgotten. In the quartet from the Puritani, 
also, Mr. Sims Reeves sang exquisitely, and with a refinement 
and finish impossible to be ag ene Madame Clara Novello, 
was quite at home in Mr. Macfarren’s “Captive of Agin- 
court,” in which she was uproariously applauded ; and in the grand 
duet “Serbami ognor,” from Semiramide, with Mad. Viardot. 
The “incomparable” Alboni could not have made a better 
choice for her solos than the exquisite cavatina from the Gaza 
Laddra, and Hummel’s difficult air varié, both of which were en- 
cored with acclamations, but the last only repeated. She had entirely 
got rid of the severe cold which afflicted her at Bradford, and 
sang marvellously, Madame Viardot Garcia excited no small 
admiration by the. manner in which she executed her Spanish 
songs, accompanying herself on the piano, and showing herself 
an artist in more senses than one, The applause continuing, 
she sang three instead of two. In the second part, Mrs. Clara 
Hepworth obtained an encore in “ Robert, toi que j’aime,” 
which she sang effectively, if not brilliantly. Fortunately the 
encores were few and far between, or, from the length of the 
programme, there is no knowing to what period of the night 
the concert would have extended. The symphony and overture 
were extremely well played by the band. As it was, it was more 
than half-past eleven when the National Anthem was concluded. 
I have seldom seen an audience more attentive and patient. 
Scarcely a person moved from his place until all was over. 

The streets were crowded early yesterday morning with people 
of all ranks and grades, and with vehicles of all descriptions, 
and the old town throughout the day presented a very animated 
spectacle. College Green and all the avenues leading to the 
Cathedral were beset with spectators anxious to catch a glimpse 
of the equipages and gay dresses that shot by them; and those 
who were fortunate enough to get close to the Cathedral heard 
some of the choruses of the Messiah as distinctly as if they were 
seated in the nave, The Cathedral was completely filled, and 
never, I have heard, presented a more brilliant array of rank 
and fashion, The coup-d’eil from the choir and orchestra must 
have been magnificent, 

As has been remarked on more than one occasion, when 
speaking of the Festival of the Three Choirs, the Messiah was the 
most complete performance,of the week. The chorus, from 
long training, are better acquainted with it than any other 
oratorio, and sing the music with great confidence. This is one 
secret of their success, the least hesitation or lack of presence of 
mind often interfering with the finest execution. The choruses, 
“ For unto us a child is born,” the “ Hallelujah,” and “Worthy 
is the Lamb,” being really first-rate, Of course all the principal 
vocalists had some part of the music in the Messiah allotted to 





them. Mesdames Clara Novello and Clare Hepworth shared 
the soprano music between them; Messrs, Weiss and Thomas 
divided the bass; Mrs. Lockey monopolised the contralte ; and 
Mr. Sims Reeves was the absolute tenor. Mrs, Clare Hepworth 
sang “ How beautiful are the feet,” and “ Rejoice greatly.” In 
the first she achieved a decided success. The latter was by no 
means so good, and at present is quite beyond the lady’s 
powers. Madame Clara Novello sang “I know that my 
Redeemer liveth,” “Come unto him,” and the second verse 
of “He shall feed his flock,’ in her sweetest and most 
admirable manner. Mrs. Lockey could hardly have been 
surpassed for genuine pathos and true simplicity of expression 
in “He was despised and rejected of men,” and Mr. Weiss dis- 
played great vigour and energy in “Why do the nations so 
furiously rage together?” Mr. Sims Reeves sings no music— 
certainly no sacred music—better than that of the Messiah, 
especially the passion-music. All the airs and recitatives as- 
signed to the tenor were as grand asever. The overwhelming 
menace, “ Thou shalt break them with a rod of iron,” was given 
with prodigious force and meaning, and produced an unmistake- 
able effect. On the whole, the execution of Hindel’s immortal 
work, according to all accounts, was the most complete given in 
Glocester for many years, and was highly creditable to the 
principals, band, and chorus, The amount collected at the doors 
on behalf of the charity amounted to £319 5s, 8d. The number 
of persons present amounted to 3,000. 

T learn that the total collections for the charity during the 
four days of the meeting are estimated to amount to little short 
of £1,000, being an increase upon any former meeting at 
Glocester. 

The proceedings connected with the musical festival were 
brought to a close on Friday night by a grand full dress ball at 
the Shire Hall, where there was a much larger assemblage of 
company than had been anticipated by the stewards, all the 
tickets which had been prepared having been exhausted and an 
additional supply printed on the instant. There appeared to be 
about 400 persons present. The band (Adams’s) played with 
its usual effect. The supper was abundant, of good quality and 
tastefully arranged :—and however difficult it might have been 
for the stewards to cater for the taste of the company who 
attended during the Festival in other respects satisfactory, as 
regarded the supper their exertions with respect to this pro- 
vision appeared to be crowned with success. 





Brapvrorp.—On Tuesday last a concert took place at St 
George’s Hall, Bradford. Mr. W. T. Best, of Liverpool, per- 
formed on the organ, and the concert was varied with vocal 
selections by the Bradford Choral Union. The audience, num- 
bering upwards of 1,500, was evidently delighted with Mr. Best’s 
fine performance, and equally well satisfied with the execution 
of the vocal pieces, The following was the programme :— 

Part I1.—Organ Concerto, No 2, Hiindel. Romanza, from Symphony 
“La Reine de France,’ Haydn. Choral March, Becker, by the 
Bradford Choral Union, Fuga (F major), W. T, Best. Air with 
variations, Rode. Part Song, “Where's the gain of restless care,” 
L. de Call, by the Bradford Choral Union. Wedding March, Men- 
delssohn. 

Part If,—Overture (Preciosa), Weber. Part Song, “Go speed 
thy flight, sweet ev’ning breeze,” Otto, by the Bradford Choral Union. 
Andante, from Symphony in C minor, Beethoven. Prelude and Fuga 
(E major), J.S. Bach. War Song, “The banners wave, the drums 
are beating,” Kucken, by the Bradford Choral Union. Chorus, “ May 
no rash intruder,” Hiindel. ‘he Nightingale Chorus—Solomon, 
Grand Offertoire (No. 3, op. 35), Lefebure Wely. 

Mr. Best has been engaged to give a series of four similar 
concerts between this and the first January next. 


Bricuton.—The Brighton Sacred Harmonie Society, assisted 
by Miss Birch, Mr, Wilbye Cooper, Mr, Leffler, Mr. W. Gut- 
teridge, and Mr. J. Spearing, jun, under the conductorship of 
Mr. T, W. White, gave a performance of Haydn’s oratorio, the 
Creation, at the Town-hall, on Tuesday night, in aid of the funds 
for the widows and orphans of the fishermen lost in the recent 
gale. The room was nearly filled. 
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NORFOLK AND NORWICH MUSICAL FESTIVAL. 


Amone other matters to which the committee for conducting 
the next Norfolk and Norwich Musical Festival have recently 
devoted themselves, the collection of a. body of statistics and 
facts relating to the “institution” is not the least interesting. 
It appears that the festival was originated by the governors of 
the Norfolk and Norwich Hospital, at a meeting held Oct. 18, 
1823, for the exclusive benefit of the charity, in aid of which an 
oratorio had formerly been performed annually in the cathedral. 
The experiment was a bold one, but it was crowned with very 
great success. Honoured with. the presence of his Royal 
Highness the Duke of Sussex, who always exhibited a kindly 
interest in Norfolk affairs, and attended by the élite of the 
county andcity,the festival produced a surplus of £2,399 10s.10d., 
and established a prestige which it retains to. some. extent to the 
present day. The names of the vocalists, who sang at, the 
meeting are comparatively unknown to the present generation. 
They were Mrs. Salmon, Miss Stephens, Miss Carew, Madame 
Ronzi de Begnis, Mr. Vaughan, M. Garcia, Signor de Begnis, 
Mr. Terrail, and Mr. Bellamy. The band included 44 metro- 
politan, 45 provincial, and 19 gratuitous performers, and the 
conductor was Sir George Smart. The works performed 
included a selection of sacred music, Mozart’s Mass, the Corona- 
tion Anthem, the Messiah, and a selection from Hiindel and 
Haydn. After every one had been paid liberally the accounts 
stood thus:—Receipts, £6,833 13s. ; disbursements, £4,434 2s, 2d.; 
balance, £2,399 10s. 10d, The concerts were attended by 8,508 
persons, and the ball which closed the meeting by 1,183 more. 
This was the golden age of the festival, but its promoters do not 
appear to have been very sanguine, for donations appear in the 
accounts to the amount of £669 18s. 

Emboldened by their success, the worthy governors of the 
hospital passed a resolution at a general board held on the 23rd 
of October, 1824, to the effect that it appeared expedient that 
another festival should take place in 1827. In the following 
year His Majesty the King presented the hospital with a copy 
of Arnold’s edition of Hiindel’s works, and the valuable gift still 
remains in the possession of the festival committee. Sir George 
Smart was again retained as conductor, and Mr. Edward Taylor, 
the present professor of music at Gresham College, acted as his 
assistant. The general arrangements were on a more extended 
seale, and the works performed were the Coronation Anihem, a 
selection of sacred music, Haydn’s Mass, a selection from Joseph, 
the Mss ah, Jephtha, a selection from Hummel’s Muss, the 
Creation, Israel in Egypt, &e. Madame Pasta was the great 
attraction, and the other vocalists were Miss Stephens, Madame 
Caradori Allan, Mr. Braham, Signor Zuchelli, Miss Bacon, Mr. 
Vaughan, Mr. E. Taylor, Miss Farrow, and Mr. Terrail. The 
band was augmented in strength, and included 40 metropolitan, 
45 provincial, and 33 gratuitous performers. The concerts were 
even more numerously attended than before—9,169 persons 
being present at them; but the attendance at the ball was 
smaller. From various causes the aggregate receipts fell off to 

£6,498 9s. 4d., while the expenditure rose to £4,825 17s. 3d. The 
disposable surplus, therefore, was £726 18s. 9d. less than in 1824, 

Still the meeting was a great suecess, and the governors of the 
hospital, rejoicing in the substantial addition it had made to the 
funds at their disposal, passed a very complaisant and lengthy 
resolution to the effect that the festival should in future take 
place triennially. In 1830 the third meeting was accordingly 
held, Sir G. Smart and Mr. E, Taylor again acting as conductors. 
The vocalists included Madame Malibran, Mr. Braham, Madame 
Stockhausen, Signor de Begnis, Mrs. W. Knyvett, Mr. Vaughan, 
Mr. E. Taylor, Mr. Terrail, and Master Philips. The band was 
of pretty nearly the same calibre. The performances comprised 
the Messiah and selections from sacred music. The attendance 
was much smaller, only 6,428 persons being present, but rather 
more ball tickets were disposed of. The total receipts were 
£5.171 8s., and the disbursements amounted to £4,635 14s. 7d. 

The 1833 meeting was a very similar one. Madame Malibran 
was again the star, and Signor Donzelli, Madame de Meric, Mr. 
Phillips, Mr. Horncastle, Mr. E. Taylor, Miss Bruce, Miss H. 
Cawse, Mr, Hobbs, and Master Howe sustained leading parts, 





Among the works performed were the Dettingen Te Deum, the 
Last Judgment, the Creation, the Deluge, and_a selection from 
Israel in Egypt. Sir George Smart and Mr. E, Taylor acted as 
conductors, The attendance at the concerts fell off to 5,934 
persons, but 1,147 were present at the ball. The gross receipts 
were £4,876 5s, 1d,, and the. disbursements were £4,428 1s. 5d. 
A small profit, therefore, still remained, although it had grown 
small by degrees and beautifully less on each occasion. 

In 1836 this profit vanished altogether. Madame Caradori 
Allan, Miss Bruce, Miss Rainforth, Mrs. A. Shaw, Signora 
Assandri, Miss Tipping, Signor Ivanhoff, Mr. Hobbs, Mr. Hawkins, 
Mr. H. Phillips, Mr . KE, Taylor, and Signor Lablache were the 
principal vocalists, the band was increased in efficiency, and the 
whole was placed under the mPOAEIDED? of Sir George Smart. 
The works performed. were the Redemption, the Creation, the 
Seventh Day, the Christian’s Prayer, Israel in Egypt, and a 
selection of sacred music. The attendance at the concerts was 
6,271, and at the ball 1,151... The gross receipts rose to 
£5,247 11s. 5d., but the disbursements were immensely increased, 
and amounted to £5,478 17s. 3d. There was, therefore, a loss of 
£231 5s. 10d. 

The governors of the hospital became alarmed at this adverse 
result, and in January, 1838, a. general board resolved that for 
the future no part of the funds of the institution should be used 
for any purpose connected with a musical festival. The county 
and city families determined, however, that an effort should be 
made to continue the festivals, and:a committee was formed, who 
purchased the music and musical instruments belonging to the 
hospital, and secured themselves against loss by raising a 
guarantee fund. Dr. Louis Spohr and Mr. E. Taylor were 
engaged as conductors, and the principal vocalists were Madame 
Persiani, Madame Stockhausen, Miss Birch, Miss Hawes, Signora 
Placci, Signor Tamburini, Mr. Hobbs, Mr. Phillips, Mr. Balfe, 
Mr. Francis, and Mr. Yonng. But little change was made in the 
band. The works performed were Jsrael in. Egypt, Calvary, the 
Messiah, and selections of sacred music. The total audiences at 
the concerts rose to 7,258 persons, and at the ball 1,062 were 
present. The gross receipts rose to £5,639 0s. 5d., and a judicious 
economy being exercised by the management, the disbursements 
were reduced to £4,818 0s. 5d., leaving a surplus of £821. 

The same system was pursued at the next meeting, in 1842. 
Mr. E. Taylor conducted; and the principal vocalists were— 
Madame Caradori Allan, Miss Rainforth, Miss Hawes, Miss 
Bassano, Signora Pacini, Mr. Hobbs, Mr. Phillips, Mr. Balfe, 
Mr. Bradbury, Mr. Young, Mr. Walton, and Signor Rubini. 
The oratorios performed were the Creation, the Fall of Babylon, 
and Samson, with the usual selections of sacred music. The 
festival was attended with a success which the committee 
“ascribed in a press measure to the performance of Spohr’s new 
oratorio, the Fall of Babylon;” and, “being desirous of expres- 
sing in marked terms their feeling of gratitude to the illustrious 
author for his general confidence in intrusting the production of 
his work to the band and chorus of the festival, they decided 
upon presenting to Dr. Spohr the sum of 100 guineas, accom- 
panied with their best wishes for his health and prosperity.” 
After this rather grandiloquent flourish, the committee record 
that the receipts fell off to £5,403 18s. 10d., while the expendi- 
ture rose to £4,853 18s. 10d., reducing the surplus to £550. 

In 1845 an attempt was made to elevate the character of the 
evening concerts, and to render them more attractive by substi- 
tuting the performance of connected portions or entire works of 
celebrated composers in the place of the usual miscellaneous 
programme, the pieces seneel being Alerander’s Feast, the first 
act of Mozart’s Don Giovanni, and the conclusion of Mendels- 
sohn’s Midsummer Night’s Dream. The oratorios were the 
Seasons, Calvary, and the Messiah, with a selection of sacred 
music. The attendance was very good, and the receipts were 
£5,432 9s, 6d., while the expenditure fell to £4,482 9s. 6d., leaving 
a surplus of £950. Mr. Benedict was conductor; the principa 
vocalists, Madame Caradori Allan, Madame Grisi, Signor Mario, 
Signor F. Lablache, Miss Poole, Miss Dolby, Mr. Hobbs, Mr. 
Hawkins, Mr. Machin, Mr. Bradbury, and Herr Staudigl. 

The 1848 meeting took place under troublous and depressin 
circumstances, though the late Duke of Cambridge attende 
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some of the performances. Overtures had been made to Men- 
delssohn to compose an oratorio expressly for the occasion, and 
he promised either to do this or at least to conduct the perform- 
ance of his Elijah. The unexpected death of Mendelssohn, how- 
ever, deprived the festival of the attraction, and a negotiation to 
secure the services of Madame ®tto Goldschmidt (then Jenny 
Lind) also failed: The works performed were the Christian’s 
Prayer, the Creation, Elijah, Davidde Penitente, and Israel in 
Egypt. Mr. Benedict conducted, and the vocalists were Madame 
Viardot Garcia, Mademoiselle Alboni, Madame Castellan, Misses 
A.and M. Williams, Mr. Sims Reeves, Mr. H. Phillips, Mr. 
Lockey, Mr. H. Whitworth, and Signor Lablache. The receipts 
fell to £5,266 4s. 2d., and a surplus of £500 remained. 

In consequence of the Great Exhibition falling iu 1851, the 
committee postponed the next meeting to 1852, when two new 
oratorios were introduced—Dr. Bexfield’s Jsrael Restored and 
Mr, Pierson’s Jerusalem. The other oratorio performed was the 
Messiah. Mr. Benedict conducted, and the principal vocalists 
were Madame Viardot Garcia, Madame Fiorentini, Miss Pyne, 
Miss Dolby, Miss Alleyne, Mr. Sims Reeves, Mr. Lockey, Signor 
Gardoni, Signor Belletti, Mr. Weiss, Herr Formes, and Mrs. 
Kemble. The receipts fell off to £5,017 10s. 2d., the attendance 
at the ball being very limited; the surplus was £370. 

The eleventh meeting was restored to its rightful place in the 
autumn of 1854. It was thought prudent to rely upon the 
standard works of the greatest masters, but Beethoven’s service 
in C and Meyerbeer’s 91st Psalm were heard for the first time. 
At one of the evening concerts Handel’s Acis and Galatea, with 
Mozart’s additional accompaniments, was performed entire. The 
other works performed were the Stabat Mater, the Creation, 
Elijah, and the Messiah. Mr. Benedict once more waved the 
conductor's bdton, and the leading vocalists were Madame Clara 
Novello, Madame Bosio, Madame Castellan, Mr. and Mrs. Weiss, 
Miss Dolby, Mr. Sims Reeves, Signor Gardoni, Herr Reichardt, 
Signor Lablache, and Signor Belletti. The receipts showed a 
terrible falling off, amounting only to £4,239 5s. 2d. The dis- 
bursements, though much reduced, amounted to £4,342 14s. 7d., 
leaving a deficiency of £103 9s. 5d., which was made up im- 
mediately by several noblemen and gentlemen. Notwithstandin 
this discouraging result, which was not made public till the 9th 
of November, 1855, a thinly-attended meeting of guarantees 
determined that another festival should be held in September, 
1857. Considerable difference of opinion prevails as to the 
propriety of this decision. 

Looking back on the past history of the festival, it is pleasant 
to recall the benefits which it has rendered to the local charities. 
The total profits from 1824 to 1852 amounted to £8,060 2s, 9d., 
of which £5,518 1s. 9d. was absorbed by the Norfolk and 
Norwich Hospital, and £2,542 1s. was distributed among 
other charities. The fortunes of the festival seems, however, to 
be beset with difficulties. Times and tastes have changed greatly 
since 1824, the introduction of railway communication havin 
familiarized the population with metropolitan performances, anc 
given them inclinations for other amusements. That they will 
continue to support the institution established by those who 
preceded them seems highly desirable, but at the same time 
extremely doubtful, 





SHEFFIELD.—A series of operas have been performed at the 
theatre. The artists were Misses Lucy Escott, Dyer, Fanny 
Huddart, Messrs. Augustus Braham, Durand, and Ainsley. 

Bury.—Dr. Mark has been giving concerts in the Atheneum 
Hall. His band of juvenile performers have attracted large 
audiences. 

_ Franz Liszt anD nis Grand Mass 1x Gravy.—The mu- 
sical solemnity on the occasion of the consecration of the 
cathedral took place, with 150 performers, under the direction 
of the composer. The solos were executed by Mesdames Ernst- 
Kaiser, Ellinger, Messrs, Ellinger, Tekel, Falusi, and Készegy. 
The “Te Deum,” Graduale, Offertorium, were composed by 
Kapellmeister Seyller. The execution of Liszt’s Mass was 
satisfactory in every way. The city of Prague has invited the 
learned Doctor to conduct his new work, on the 28th, in the St. 
Wenzell Church, and the invitation has been accepted. 








LINDPAINTNER. 
(Prom the “ Revue et Gazette Musicale.”) 


Pierre Joseph Linppaintyer, Kapellmeister at the Court of 
Wurtemberg, died on the 1st of August last at Nonnenhorn, on 
the Lake of Constance, in his sixty-fifth year. He was born at 
Coblenz on the 8th of December, 1791. His father, who had a 
fine tenor voice, was an attaché at the court of the last Arch- 
bishop of Cologne; until the secularization of the electorate 
took place, when the chapel of the prince was put down. The 
elder Lindpainter followed the Prince to Augsburg ; his son, then 
but five years old, remained at school till his sixteenth year. 
Music, which he loved passionately, was at that time, however, but 
a secondary consideration. After having attained a certain 
degree of efficiency on the violin, he studied under Winter at 
Munich, where he composed bis first. opera Démophon, and 
several works for the church. Lindpaintner felt too great an 
inclination for the musical art to follow any other profession. 
The elector was an enthusiastic amateur, and assisted the young 
artist in his career by paying the expenses of a journey to Italy. 
After the Elector’s death Lindpaintner accepted the post of 
director of music at the theatre of “ L’Isarthor,” which he retained 
till he was appointed kapellmeister to the court of Wurtemberg 
in 1819, an appointment he retained till his death, an interval 
of thirty-seven years. A clever theorist and a popular com- 
poser, Lindpainter renderad great service to instrumental music ; 
few knew better then he how to discipline an orchestra. He 
wrote more than 170 works, of which the greater part have 
been published. Among his operas, Le Vampire, La Génoise, 
Les Vépres Siciliennes, Le Lichtenstein, La Keine des Etoiles, 
Salmona, &c., have been played at nearly every theatre in Ger- 
many with success. 

Unfortunately the Zibretti of these operas have no dramatic 
value, and the music has suffered in consequence. Lindpaintner, 
in addition, has written masses, Ze Deums, cantatas, ora- 
torios, which have all met with success. He has also written 
melodramas, among which, as the most successful, must be 
named the setting of Schiller’s “Song of the Bell.” One of the 
works that has gained him great praise is his instrumentation 
of Hindel’s oratorio, Judas Maccabeus. Numerous popular éteder 
he has written also are not likely to be forgotten. 

Lindpaintner was decorated with several “orders of merit.” 
The King of Wurtemburg treated him with marked kindness. 
If he has not produced anything absolutely new, he was, to say 
the least, one of,the most conscientious followers of the direction 
left to the art by Haydn and Mozart, although, at times, there 
may be found in his works a leaning to the “romantic” school 
of Weber. 

A few weeks since Lindpaintner assisted at the “ Federal Fes- 
tival ” of Saint-Gall, as one of the judges, and his health appeared 
excellent. He was not, however, destined to return to Stuttgard. 
A short time after this event, he was attacked by the malady 
which terminated his days. The numerous friends of the de- 
ceased maestro have expressed a wish that his mortal remains 
should be brought to the capital of Wurtemberg. In the mean- 
while the funeral rites were performed at Wasserbourg, on the 
Lake of Constance. The city of Stuttgard senta deputation to be 
present at the ceremony, which was also attended by the Lieder- 
kranz of Lindaw and of Tettnang, and by numerous friends of the 
composer, resident in Wurtemberg, Austria, Bavaria, Switzer- 
land, and Saint-Gall. 

Over the tomb, which was ornamented with flowers, funeral 
choruses were sung, and the cwré of the village of Leimnau pro- 
nounced the funeral oration. The royal steamer “Wurtemburg,” 
which passed during the ceremony, lowered her flag and saluted 
with her cannon. 








A Capita Farce—A hit has been made at the Paris 
Variétés with an extravaganza of the most farcical kind, called 
“Les Enfans Terribles,” embodying many of those wicked 
whimscalities committed to paper under that descriptive title, 
by Gavarni, and which are Jaughed at as much ov the stage as 
in the lithographs of the Charivari. 















598 THE MUSICAL WORLD. 


[Szrr. 20, 1856. 








THEODOR PIXIS. 


Tur mournful intelligence of the death of this highly gifted 
musician, who was loved by his friends, and esteemed and 
respected by everyone, came upon us in so sudden and un- 
expected a manner, that even now we can scarcely believe the 
horrible truth and accustom ourselves to the thought that he is 
snatched away for ever. And yet he is really gone. In vain 
did youth and soul struggle with the all-powerful foe of all that 
has life in this world, who had grasped his prey but too surely. 
He snatched him from the bloom of his age, of his exertions and 
of his reputation, and overthrew the edifice in which art had 
founda home. Dumb are those harmonious chords, on whose 
resounding pinions their noble-minded possessor so often raised 
himself and us above the earth which now covers him ! 

Theodor Pixis was born on the 15th April, 1831, at Prague. 
His father, F. W. Pixis, who had married Wilhelmini Scuft, of 
the same city, was a musician and teacher at the conservatory 
there. Theodor displayed, at a very early age, 2 most uncom- 
mon aptitude for music, but his father did not begin to instruct 
him regularly in the art until he had completed his seventh 
year. The course of instruction developed in Theodor a great 
partiality and an equally great talent for music; but simultane- 
ously with this he gave most unmistakeable proofs of love and 
partiality for another art, namely, for that of drawing, in which 
he made so much progress, especially in architectural designs, 
that not only did his father not keep:him from this new artistic 
passion and occupation, but incited him to greater diligence in 
it, because he thought that there was more likelihood of the 
boy’s becoming a good architect than a celebrated musician. 

But the task of conducting his education and preparing him 
for his future career, did not long remain in his father’s hands. 
Before Theodor had attained his twelfth year, his father died. 

This melancholy event induced the deceased musician’s brother, 
the celebrated composer and pianoforte virtuoso, J. P. Pixis, to 
undertake a journey to Prague, for the purpose of consoling the 
deeply afflicted family, and talking over the boy’s future. But 
Theodor’s uncle and mother came to no definite resolution on 
the subject, because, to the repeated questions of the former as 
to his choice of an outlet fur his future activity, the boy would 
give no answer ; in fact, he appeared disagreeably moved by the 
questions put to him, and gave no sign of a decided preference 
for any profession. 

Much to his regret, Theodor’s uncle was compelled to quit 
Prague, without having achieved the principal object of his 
journey. Among the objects left by the deceased was a valuable 
violin, which, many years previously, he had received as a 
present from his brother. Herr J. P. Pixis promised his sister- 
in-law that he would dispose of the precious instrument for the 
benefit of the family, in Italy or Paris; meanwhile he left them 
a bank-note of a thousand florins, and took the violin with him. 

This made the boy open his mouth. He broke the silence he 
had hitherto maintained with regard to his dearest inclinations ; 
and, like a youth whose mistress is snatched away from him, 
confessed to his mother his profound love of music, and his 
determination to devote himself to that art. Theodor’s uncle 
had scarcely left Prague eight weeks before he received a letter 
from his sister-in-law, describing Theodor’s state, which was 
really very bad, and his invincible longing for his father’s violin. 
Mad. Pixis earnestly entreated her brother-in-law not to dispose 
of the instrument, as her son had openly stated that he could 
satisfy his inclinations only by the study of music, by which he 
hoped to make his fortune. 

This, naturally, decided the matter, and, shortly afterwards 
(1843), Theodor became a pupil of the Prague Conservatory, 
which, at the expiration of three years, zealously employed in 
study (especially under the guidance of Professor Wildner), 
he left with the most brilliant testimonials. 

His uncle immediately sent for him to Baden, and took him 
thence to Paris. His playing excited such a sensation even at 
that period, that the celebrated Habenek, then director of the 
Conservatory Concerts, invited him to play publicly at one of 
them. Theodor did so with the most satisfactory results, 

In the following year, he had the good fortune to enjoy at 








Cannstadt, where Vieuxtemps stopped three months, the invalu- 
able tuition of that great master, who prophesied for him a most 
brilliant future. It is from this period that we must date the 
partiality evinced by the deceased for Vieuxtemp’s compositions, 
which, especially the grand concertos, he played most admi- 
rably. 

He now visited the Rhine towns, Karlsruhe, Mannheim, 
Darmstadt, &c., and his playing was everywhere most successful. 
He was, also, so fortunate, during this tour, as to obtain a 
recommendation to the Duchess of Orleans, in Paris, from that 
lady’s mother. 

Possessed of this letter, he visited, for a second time, the capital 
of Louis Philippe, with increased hopes. He was presented to 
the Duchess of Orleans, was most graciously received, and, 
through the instrumentality of his noble patroness, was to play 
before the King in a week. This inspiriting promise was made 
on the 18th February, 1848—and, six days subsequently, all the 
young artist’s hopes, together with those of so many others, lay 
bee beneath the ruins of the throne. 

The days of the Republic were not calculated to render Paris 
a home for art. Pixis returned to his uncle at Baden, and, 
during the next few years, made several tours, in which, amon 
other places, he played at Frankfort, Cologne, Hanover, an 
Berlin, and everywhere met with a brilliant reception. 

In the autumn of 1850, he received the honourable invitation 
to settle at Cologne as violin-teacher in the Rhenish School of 
Music, and as member of the orchestra; after Franz Hartmann’s 
death he succeeded to his post of Concertmeister. 

From Cologne, during the autumn and Christmas holidays, 
he made tours abroad, as the most brilliant of which we must 
mention that through Holland, in 1853, and his appearance in 
Paris, in the year 1855. In Amsterdam, he excited a great 
sensation in the concerts of Felix Meritis, especially by his ren- 
dering of the concerto in E by Vieuxtemps, and of that in D by 
Beethoven. In Paris, he played some seven or eight times at 
the concerts given by the = Verein, in September 
and October last. Immediately on his first appearance in the con- 
cert of the 25th Sept., “his acmirable performance” as the public 
papers expressed it, “ of a fantasia by Vieuxtemps, and of another 
of his own composition, obtained for him the most rapturous 
applause and a recall, by its beautifully full tone, remarkable 
purity, and perfect technical skill with which, especially in the 
last-named piece, he overcame enormous difficulties with the 
greatest ease.” After every performance at subsequent concerts 
he was repeatedly recalled. It is to be regretted that his 
worthy uncle could not be a witness of this brilliant recognition 
of his nephew in Paris, the great school, and, more especially, 
the home of perfect violin-playing. This recognition of the 
young violinist was the more honourable, because the 
concerts of the Miinnergesang Verein in Herz’s Saloons 
always attracted, in addition to a highly educated public, 
the éite of Parisian artists. And in sober truth, Theodor 
Pixis richly merited the distinction accorded him of bravos 
spontanés in a city where success,in so many cases, is merely 
got up artificially. His playing had, especially in the last few 
years, attained a rare degree of perfection, and exhibited a 
mastery over the instrument in the widest acceptation of the 
word. Whoever performs the grand and broad compositions of 
Beethoven and Vieuxtemps as he performed them, stands at the 
same time on the summit of true musical art and perfect techni- 
cal skill. A correct conception of the whole work ; a full and 
sterling tone; purity and astonishing certainty ; a conscious 
nobleness in the execution of serious melody ; tenderness and 
neatness in the rendering of what was graceful and pleasing, as 
well as of every kind of ornament ; an excellent management of 
the bow ; whole scales of staccato, in which no one note was & 
hair’s breadth too near or too far from the other—all this, 
kept together and swayed by a truly classical repose, which, 
even in passionate passages, never overstepped the proper limits, 
and even conferred upon the outward leashed of the artist a 
noble and harmonious impression. Such were the prominent 
qualities of the artist whom we have lost, and who, in his six- 
and-twentieth year had raised himself so high, and, aeeording to 
all human calculations, had still before him along and great 
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career of artistic activity! To the excellencies already enume- 
rated were joined an extraordinary power of playing at sight, 
and a most wonderful musical memory, which never left him in 
the lurch, so that he not only played smaller pieces from recol- 
lection, but the greatest concertos, even those of Beethoven. 
With all this there was not the slightest affectation, of which, 
as of any charlatanism, no matter of what kind, not the smallest 
trace was to be found; playing from recollection had become 
with him a second nature ; he felt himself more free, and could 
only really give himself up to the reproduction of the works of 
great masters when he had neither music-stand nor notes 
before him. 

As a teacher, too, his merits were great, as was proved, in a 
satisfactory and at the same time melancholy manner, by the 
examination, which took place a few days since, of the first violin 
class in the Rhenish School of Music. 

Of his compositions, two volumes of songs, and several solos 
for violin, with pianoforte accompaniment, have been printed 
and very favourably received: Other compositions, such as fan- 
tasias, and variations, in brilliant concert style, for violin and 
orchestra, have been left by him in manuscript ; among them we 
may specify the “ Fantasia on Italian Melodies,” the “Variations 
on Swedish Songs,” and a fantasia after Le Poéte Mourant of 
Lamartine. ; 

His end was heartrending; after being confined to his bed for 
five days, he died on the 1st of August, at half-past ten o’clock 
in the evening, far from his relations, and, although truly tended, 
without feeling the least pressure of a friendly hand, since no 
one could anticipate the sudden change for the worst. An apo- 
plectic stroke ended his earthly career. On the 30th August, a 
solemn funeral service collected his numerous friends, pupils, 
admirers, and artistic contemporaries in the cathedral.—From 
the Niederrheinische Musik-Zeitung. 





MancnesteR.—Madlle, Piccolomini has finished her engage- 
ment at the Theatre Royal. Her last performance was as Norina 
in Don Pasquale, The young artiste has been very successful, 
and has gained many ardent admirers in Manchester. A concert 
given at the Town-hall last week was not very successful. The 
singers were Madame Amadei, Mr. and Mrs. Tennant, and Mr. 
Winn. The band was conducted by Mr. Hallé, and Mr. D. W. 
Banks presided at the pianoforte. 

Inip.—The brass band contest at Belle Vue Gardens, 
took place last week. The prizes to be contended for by the 
bands were as follows :—First, £25, and a B flat euphonion, 
presented by Mr. Joseph Higham, Victoria Bridge, valued at 
seventeen guineas: second, £12 10s.; third, £5; fourth, £3; 
fifth, £1 10s.; total £64. There were seven bands entered for 
competition—the Railway Foundry brass band, Leeds, 18 
players, leader, Mr. J. W. Tidswell; the Shelly brass band 
(near Huddersfield), 16 players, leader, Mr. George Earnshaw ; 
Accrington brass band, 16 players, leader, Mr. Radcliffe Barnes ; 
Smith’s brass band, Leeds, 17 players, leader, Mr. Richard 
Smith; Black Dyke Mills (near Halifax), brass ban¢, 16 
ng leader, Mr. F, Galloway; Batley (near Dewsbury), 

rass band, 18 players, leader, Mr. John Tarrar; Foxhill 
Bank brass band, 17 players, leader, Mr. Christopher Rigby. 
(t was arranged that each band should play two pieces. The 
judges were Mr. C. Godfrey, bandmaster of the Coldstream 
Guards ; Mr. J. R. Tutton, of the Royal Horse Guards Blue ; 
- Mr. Mony, of the 7th Dragoon Guards. There was a screen 
placed around the orchestra, so that the judges could not see 
which band was playing at any particular time. The prizes 
were thus awarded :—First, Railway Foundry, Leeds ; second, 
Smith’s band, Leeds ; third, Accrington band ; fourth, Foxhill 
Bank band; fifth, Batley band. The several bands then as- 
sembled upon the large orchestra, and played “Partant pour 
Ja Syrie” and the “National Anthem.” ‘The Railway Foundry 
band then took up its position upon the principal orchestra, 
when Mr. Higham presented to the leader the euphonion. They 
concluded the contest with playing “See the conquering hero 
comes,” followed by several popular airs, and received the cheers 
of the immense audience. 








Dramatic INTELLIGENCE.—The winter dramatic season has 
commenced with greater earnestness—we were going to write 
“ promise”—than we remember for some years past. Serious 
performances are now the vogue, and a foreigner, in search of 
news regarding the English theatres, and taking his opinion 
from the notices in the papers, would be inclined to believe that 
no nation in the world could compete with us for the numbers 
and excellence of our tragic actors. There are at this moment 
no less than six theatres open, ostensibly for the purpose 
of giving serious entertainments. The Princess’s Theatre 
heads the list, with Mr. Charles Kean as principal tra- 
gedian. Then comes Drury Lane with Mr. Barry Sullivan, 
the Lyceum with Mr.-Charles Dillon, Sadlers’ Wells with 
Mr. Phelps, the Marylebone with Mr. James Anderson, 
and the Surrey with Mr. Creswick.—All the gentlemen, with 
their audiences, being stars of the first magnitude. On the 
present occasion we shall not encumber our columns with stric- 
tures as to their respective talents, but content ourselves with 
briefly noticing the doings of the different theatres on their 
winter inauguration—The production of Pizarro at the Prin- 
cess’s, with Mr. and Mrs. Charles Kean and Mr. Ryder in the 
principal characters, for reasons which require no emphatic 
enunciation, has not proved so triumphantly successful as the 
Shaksperian revivals—At Drury Lane, Mrs. Emma Waller, 
from the Australian and Californian theatres, has turned out a 
real nugget of gold to the management; having unmistakeable 
talent, although being by no means the dramatic phenomenon 
some of her admirers would make us believe. Mrs. Waller is 
an actress of great experience, and suffers no point traditional, 
or such as may have been suggested to her, to escape her. She 
is good-looking, and is both easy and graceful in deportment. 
She possesses infinite composure and has a thorough command 
over her resources. In short, she has everything but genius to 
realise the idea of a great artist. She has appeared during the 
week in the Lady of Lyons and the Hunchback, Mr. Barry 
Sullivan, of course, being the Claude Melnotte and Master Walter. 
Mrs. Waller achieved in both performances a genuine success, 
Mr. and Mrs. Keeley appeared on Monday night in Mr. Oxen- 
ford’s inimitable farce, Peice Killed, and were received with 
uproarious applause.—Mr. Charles Dillon, having taken upon his 
own shoulders the management of the Lyceum, opened on Monday 
night with Belphegor, he himself playing the mountebank. It 
was followed ~ a. burlesque on the Winter’s Tale, written by 
Mr. W. Brough, and is chiefly noticeable for the first introduc- 
tion, since her marriage, of Miss Woolgar, now Mrs. Alfred 
Mellon, whose entrance as Florizel was hailed with hearty and 
unanimous applause, which evidentiy affected her, and pre- 
vented her for some time from proceeding with her part. The 
fair artist looked more charming than ever, and acted the young 
prince to perfection. At the end of the piece Mrs. Alfred 
Mellon was unanimously recalled, and on appearing at the foot- 
lights, was greeted even more enthusiastically than before, 
some admirers more ardent than the rest throwing her a 
Grecian coronal. The entertainments closed with the Wedding 
Day, in which Miss Fitzpatrick, from the Sadler’s Wells, ap- 
peared.—At the Marylebone, Mr. James Anderson and Miss 
Elsworthy have performed together during the week in King 
Lear, Richard the Third, The Lady of Lyons, and Katherine and 
Petruchio—Mr. Phelps has inaugurated this winter cam- 
paign with Macbeth, and still clings to the belief that the 
Islingtonians are veritable lovers of the great poet. Certainly, 
he who makes Shakespere pay now-a-days—considering the 
dearth of theatrical talent, and the change of tastes—must be a 
phenomenon of a manager.—The Olympic, being a summer 
theatre, has closed its portals for a season, and Mr. Robson has 
fled to Dublin. 

Great NATIONAL STANDARD THEATRE—Mr. John Douglas, the 
spirited proprietor of the neat little theatre in Shoreditch, having 
engaged Mr. and Mrs. Sims Reeves at a most liberal salary, as 
may be surmised, to appear in a series of operas, the first per- 
formance took place on Monday last, when Guy Mannering was 
given. An immense crowd assembled, and hundreds were 
turned away from the doors. It is easy to guess how Mr. Sims 
Reeves was received, and what effect he produced on an audience, 
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many of whom, in all probability, never heard any singing like 
his. It was good policy of the manager to restrict his’ per- 
formances to the national répertoire, and. not introduce the 
Italian opera into his theatre, although it is in, that school 
Mr. Sims Reeves’ forte undoubtedly lies, 








On Sunday, Aug. 31, at his residence in Albany-street, after an 
illness of some weeks, Mr, Charles Coventry, well known for, many 
years as director of the house of Coventry and Hollier (late Preston’s), 
Dean-street, Soho. 

On Saturday, Aug 30, at Boulogne-sur-mer, the respected magistrate 
and celebrated comic writer, Gilbert Abbott A’ Beckett. 

On the 16th September, Mr. John Bernard Sale, formerly musical 
instructor to Her Majesty, in his 78th year. 








TO CORRESPONDENTS. 


A Susscriser, Dublin.—The communication is an advertisement; 
moreover, how can we form an opinion of an organ from a 
mere recital of its stops ? 

E. C., Welbeck-street.—The lady need be under no apprehension. 


THE MUSICAL WORLD, 


LONDON, SATURDAY, SerrempBer 20rH, 1856. 




















Tue brilliant success of the Gloucester Festival this year 
has set at rest for a time all fears connected with the triennial 
meetings of the choirs. The rabid denunciations of the 
Rev. Mr. Close, from the pulpit at Cheltenham (of which 
pretty emporium of baths and pump-houses that unctuous 
preacher is Incumbent), appear to fail in weight as they 
increase in bitterness. The exertions of the untiring Hon. 
Secretary—Mr. James Henry Brown, who lives under the 
shadow of the Cathedral (“ the nearer the church the farther 
from God”—Mr. Close will retort)—seem to possess more 
influence than the strenuous eloquence of his antagonist. 
Festival after festival, since 1844—when Mr. Close first 
turned his attention to the desecration of the sacred edifice 
at Gloucester, by the presence of “opera men and women”—has 
progressed exactly in an inverse ratio to the point aimed 
at by the anathematiser ; and the meeting just expired, 
against which the clerical sophist warned his flock with 
extra earnestness and hyper-virulence,* has not only been 
more prosperous from a general point of view than any of its 
predecessors, but was attended by a larger number of Chelten- 
ham people. So that the adverse oratory of the pulpit merely 
served as an advertisement, for which the stewards of the 
Gloucester Festival had to pay nothing. Thus much for our 
slippery incumbent, who in his illogical aspersions of 
a worthy set of people earning their bread just as honestly 
as himself, and far more charitably, should have remembered 
a certain “ opera woman” called Jenny Lind, towards whom 
the late Bishop of Norwich and other dignitaries of the 
Church of England were much affected, and whose name is 
devoutly blessed by members of almost all the religious sects 
into which followers of the Gospel in this country are divided 
and subdivided. Handel and Mendelssohn can take care of 
themselves. Their sacred oratorios resemble “ theatrical 
operas’t considerably less than the illogical sermons of 
Mr. Close resemble forensic burlesques, where the texts of 
scripture are ingeniously perverted to the glorification of a 
bad cause. 








* See The Times of Saturday, September 13. 
t See The Times, 








But, turning to other matters connected with the recent 
music-meeting at Gloucester—a fact has been represented to 
us which will excite in the minds of our readers no less 
astonishment than it has excited in our own. What we 
allude to will be best understood by a perusal of the follow- 
ing extract. from a letter written by one of the most influ- 
ential of the stewards :— 

“These meetings were instituted and have been carried on for the 
promotion of a most useful and praiseworthy charity, the relief of the 
widows and orphans of clergymen who: have died in distress. ‘Total 
destitution must fall with grievous pressure upon a class of persons of 
good education, many of whom have previously enjoyed the comforts 
of life, and whose social position renders the difficulty of contending 
with poverty all the greater, since dig they cannot, and to beg they are 
ashamed. 

“With such strong claims in favour of this ‘blessed charity,’ and 
all who are entitled to its benefits in the county and city of Gloucester, 
I cannot but express astonishment at the want of support afforded by 
the peers of the county, of whom the only ones present during the 
recent meeting were Lord de Mauley (at two morning performances), 
aud Lord: Pilenborough (atone). Nor did I hear of any donation to 
the charity beyond what the above noble lords may have given at the 
doors of the Cathedral. Lord Ellenborough, however, appears to have 
exhibited a strange instance of liberality in sending a haunch of venison 
to the stewards; the haunch, nevertheless, was wholly superfluous, 
there being now nO ordinary dinners (as was once the case), during 
the meeting. 

“Now in what way are we to account for the absence of the Peers 
on this occasion—both in person and in purse? Z'rue nobility consists 
in doing good; and charity is richer than the richest jewel in a 
monarch’s crown. Without any contamination to their order the 
Peers of the counties might have assisted their plebeian neighbours in 
the good work, and without danger of these lower people coming ’twixt 
the wind and their nobility. 

“I must also notice that only two members of the legislature 
connected with Gloucestershire attended the. festival —Sir W. 
Codrington, M.P. for the county, and Mr. Price, for the city. 
Where was Mr. Holford, who out of his “mine of wealth,” pro- 
verbially liberal to general objects, has in this particular defied the 
maxim that “charity begins at home,” and given nothing. Admiral 
Berkeley, too, the other M.P. for the city, might surely have afforded 
something from the abundance of his official salary. Had we been on 
the eve of a general election, the result might have been different.” 


The above, if true—and considering whence it comes we 
have little doubt of its entire faithfulness—by no means tells 
to the advantage of the Gloucester aristocracy. Are the 
peers in league with Cheltenham? Were they, too, influ- 
ential in hurrying away the new bishop, after his not very 
remarkable discourse on the Tuesday? From the Bishop 
good cheer in the shape of eating and drinking, with open 
house to all respectable visitors, is very naturally expected 
at these provincial gatherings, where the ancient hospi- 
talities of our forefathers are in a measure triennially revived. 
The arch-host and feaster is, as a matter of dignity and 
precedence, the Bishop of the Diocese. But on the present 
occasion that grave functionary preached a sermon and fled— 
as though he had a sudden account to give to the Rev. 
Mr. Close. 

N’importe ; there is the haunch of venison! Besides the 
festival was a hit; the charity gets nearly £1,100; the 
stewards will have a surplus; and Secretary Brown has 
already secured a handsome list of guarantees for 1859. 
And this in spite of the peers. The merchants and the 
squirearchy have all the credit. 





t At these ordinaries as many as thirty peers occasionally sat down 
to table, 








Extremes meet. But what afterwards? Do they 
neutralise each other, or do they wage war, as long and 
obstinately as the Greeks and Trojans, till one or other 
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obtains the upper hand? Let ontosophists decide. We 
have got hold, however, of a point in case—the Piccolomini 
point—and we believe a few words will not be thrown away 
in considering it. 

Our readers are aware that after the first apparition of 
Malle. Piccolomini on the boards of Her Majesty’s Theatre, 
we did not go mad about her. Nor have, we gone mad 
since. We have thought all along of Mdllc. Piccolomini 
much in the same manner as from the first, with the reser- 
vation that she decidedly improves on closer acquaintance, 
and more and more convinces us that those who would set 
her down as a cipher are just as outrageously in error as 
those who would make her a Malibran at once. So loud was 
the early chorus of eulogy, so rhapsodical the words of the 
singers, that we felt, struggling within, a feeling of defiance, 
which it required no little resolution to keep under. But 
ever and anon, as there arose the strong inclination to break 
this new idol into, pieces, a conviction that there was @ 
something to account for the fanaticism it had conjured up, 
would come to balance the antagonistic impulse. 

To read the flowery apostrophes of the Morning Post with 
anything like patience required a fortitude only granted to 
heroes; but when in the same column we found Signor 
Bonetti praised as the only conductor who had ever com- 
prehended Verdi, we knew it could not be the musical 
critic of that fashionable sheet who spoke, so we laid the 
whole to the account of some moony and spoony share- 
holder, exercising his right as a proprietor to proclaim him- 
self a noodle in print. The graver pleading of The Times 
exercised a very different influence, not only because the 
criticisms were far more masterly, and clothed (which the 
others were not) in good plain English, but because they 
were evidently sincere (which the others were not), and pro- 
ceeded from a mind capable of analysing and describing its 
impressions (which the others did not) so as to make them 
clear and intelligible (which the others were not) to the 
reader. We could understand, explain, and in a very great 
degree sympathise with the observations of The Times; but 
the galimatias of the Morning Post wore too evidently as it 
were “the likeness of the appearance ” of puffing. , “ Thus,” 
indeed, “ was its appearance.” 

What puzzled us was that Zhe Times critic, in his warm 
admiration of Madlle. Piccolomini, should almost always have 
refrained from examining into her merits as a singer, con- 
fining himself to unmeasured praises of her acting, to arraign 
the justice of which would be to set truth at defiance. 
Nevertheless, Zhe Ziimes was ill advised in this reservation, 
since while invaluable service might have been rendered to 
Madlle. Piccolomini by admonishing her of her faults, and 
by telling her how much she had to acquire before she could 
lay claim to the appellation of a genuine vocalist, homage 
might have been fairly paid to the qualities she really pos- 
sessed, and which if turned to good purpose, through the 
medium of study and perseverance, were calculated to 
lay broadly open before her the path towards excellence. 
We are firmly of opinion that the “Lady” was deserving 
of straight-forward counsel, for she has that within her 
which transports a multitude,* and for which we can 
find no other name than genius. The artist who is gifted 
with genius and yet fails to attain artistic perfection (so far 
as that is humanly attainable), is unhappy. But Madlle. 
Piccolomini, or we are grievously mistaken, is not destined 


for that misfortune. , Nature stamped her for an artist; let 
not nature be belied by indifference or conceit. 

But audi alteram partem.. We have been deeply moved 
to these remarks by a-savage attack upon Mdlle. Piccolo- 
mini which appeared in the Athenwwm of Saturday Sept. 6, 
apropos of the Bradford Festival—or rather “de bottes,” 
since the poor little Countess is unfairly dragged in by the 
ears. As we are by no means timid about the invariably 
assumed infallibility of the writer, who seldom delivers his 
own opinions without throwing dirt at his fellows of “the 
line,” we shall quote his remarks upon Mdlle. Piccolomini at 
the Bradford Festival in extenso :— 

‘“‘ This brings us to speak of the blot on the Bradford Festival—the 
sufferance—nay, the success with a portion of the audience—of Mille. 
Piccolomini at the concerts, Against these it is impossible to protest 
in language too strong. The lady herself is not to blame, if, possess- 
ing, as she does, neither Voice nor ‘vocal skill, and finding the winks, 
shrugs, grimaces, and poutings of the stage marketable in the concert- 
room, she presents them confidently there among specimens of art. 
She did her ‘little all’—she sang with her eyes and shook with her 
figure—to admiration. The young gentlemen among her audience 
were uproarious; and at the end of her duet from Don Pasquale, a 
general furore was worked up, utterly discouraging to witness. But 
what bad the committee to do with sanctioning at a musical festival 
performances of no more executive value than Mrs. Florence’s ‘ Bobbing 
around’ would have been if enacted there with the true Yankee leap 
and curtsey? They were themselves aware of the worthlessness of 
‘the star’—since a small fly-leaf, printed and distributed with their 
sanction ;(in more ways than one a curious document), had prepared 
the public of Bradford and the county gentry round about for a young 
lady who could not sing, and who was not to be expected so to do. 
As possessors of such knowledge, the endurance and the recommenda- 
tion of such an engagement (had the terms thereof been as fabulously 
cheap as they were said to have been exorbitantly costly) amounted to 
a mockery of all real art. and real artists, and a falsification of every 
purpose which these noble and interesting provincial festivals are 
planned to promoie. By those who recommend whiat is real and 
good, without ‘fear and favour,’ ‘such mistakes cannot be too plainly 
called by their right name, The day of their success, we know, is 
limited; but the temporary harm done is great, and every moment 
abridged from such a day, be that long or short, is good service done to 
@ good cause.” 

This sounds very fine; but it can only be taken for gospel 
by those, and we are not of the number, who regard the 
Atheneum as the great authority on musical matters. It is 
dishonest throughout ; and that is the worst thing we can 
say of it. Even the joke about singing with her eyes and 
shaking with some other part of her person is borrowed, and 
damaged in the borrowing by the change of a word which 
the writer’s modesty would not allow him to insert in the 
Atheneum.* The allusion to the “small fly-leaf” is disin- 
genuous, since the writer well knew that this “ fly-leaf” was 
nothing more than the reprint of an article from a musical 
contemporary (whose name we have forgotten), circulated in 
Bradford during the Festival with an evident object in view, 
and the general tone of which was one of disparagement to 
all the foreign singers engaged, without even excepting 
Madame Pauline Viardot Garcia—herself, by the way, great 
artist as she is, not an ill adept at “the winks, shrugs, 
grimaces, and poutings of the stage,” of which she, as well 
as Madlle. Piccolomini, knows the “market” value in a 
concert-room. 

But the dishonesty of the Atheneum chiefly lies in the 
attempt to make that pass for a sham, which was a genuine 
burst of enthusiasm. We care not what may be the charm 
of which Mdlle. Piccolomini has the secret; but that she 
completely took by storm—at a late period of the evening, 





* This was shown at the Bradford Festival in a duet from Don 
Pasquale, There was no “clacque” at Bradford. 





* The bon mot in question was attributed to the director of the 
Festival—Mr, Samuel Smith. 
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too—an audience of 4,000 people, to the majority of whom 
she was a stranger, is as true as that the permission accorded 
by the committee of the Bradtord Festival to circulate in 
the concert-room a “ sma!l fly-ieaf” which criticised in adverse 
terms several of the artists they had engaged to take im+ 
portant parts in the oratorios, was unaccountable. 

We look upon the articles that have appeared in‘ the 
Morning Post and the Athenceewm about the’ talents ‘of 
Malle. Piccolomini as of equal value. Their tone, in oppo- 
site directions, is so excessive, that no credit is likely to 
attach to either of them. Happily, Mdlle. Piccolomini is 
young—so young that she may hope to outlive at one and 
the same time the fulsome adulation of one party and the 
wanton bitterness of the other. A writer who sneers at 
the power which holds a vast audience spell-bound, as if it 
were nothing, deserves no more consideration than one who 
places a mere child upon a pedestal to which .even genius, 
without experience and artistic culture, cannot entitle her. 





GILBERT ABBOTT A BECKETT. 
(From “Buneh,’’) 


We have to deplore the loss of Gilbert Abbott 4 Beckett, 
whose genius has for more than fifteen years been present 
in these pages; present from the first sheet, July 17th, 
1841, until August 30th, 1856, On that day passed from 
among us a genial, manly spirit; singularly gifted with 
the subtlest powers of wit and humour; faculties ever 
exercised by their possessor to the healthiest and most 
innocent purpose. 

As a Magistrate, Gilbert 4 Beckett, by his wise, calm, 
humane administration of the law, gave a daily rebuke to 
a too ready belief, that the faithful exercise of the highest 
and gravest social duties is incompatible with the sportive- 
ness of literary genius. On the bench, his firmness, 
moderation and gentleness won him public respect, as they 
endeared him to all within their influence, “His place 
knows him not,” but his memory is tenderly cherished. 











Motte. PiccoLomint, we understand, will appear in two per- 
formances at Her Majesty’s Theatre, after her return from the 
provinces, and previous to her departure for Paris. 

Rossini is at Berlin. The celebrated composer is expected 
shortly to return to Paris, 

Rocer has returned from his provincial tour, which was 
entirely devoted to concerts for the benefit of the sufferers by 
the recent inundations. More than 200,000 francs (£8,000) was 
realized. A holiday thus nobly spent requires no comment.— 
Le Ménéstrel 

Danie. Henri Liszr, son of the pianist, has carried off the 
~ Latin prize at the recent concours-général of the schools in 

aris. 

MbLie. Jouanna Waensgr is married to Herr Jachtman, tax- 
gatherer at Kénigsberg. ‘ 

M. MeissonntEr, the well-known composer, guitarist, and ex- 
music-publisher, died at St. Germain on the 20th of last month 
aged sixty-two. : 

_ Bare, with his wife and daughter, has left Boulogne and ar- 
rived in Paris. Miss Balfe, we hear, will proceed to Italy for 
the winter months, to complete her musical education. 
anne 0 Violinist, has terminated his tour among the 

er aths, and is how engag iti 
at his estate near Frankfort, ee oe 





M. JULLIEN’S CONCERTS. 


As Drury Lane Theatre is not. to be had, and no other 
theatre except one is capacious enough for entertainments 
on so vast a scale, M. Jullien'\and Mr. Gye have annulled 
their contract for the present year with reference to the 
usual series of winter concerts, The, London public, how- 
ever is not, to. be robbed. of its favourite amusement, since 
M. Jullien has entered into an engagement with Mr. Lumley, 
to give the: concerts and masked .ball. at Her Majesty’s 
Theatre.’ They will be on the same magnificent scale to 
which the most popular ‘of entrepreneurs has accustomed his 
patrons; commencing November 2nd, and terminating (with 
the, ball) December 1Oth, We. shall be able very shortly to 
inform our readers more fully about the.general arrangements 
for the season. 





ROYAL SURREY GARDENS. 


Tut management of this establishment, in conjunction with 
M: Jullien, under whose direetion all the musical arrangements 
aré conducted, appear determined to maintain the prestige of the 
new and splendid Musi¢ Hall, which is'so important a feature in 
the entertainments offered to the:Aabitués of the Royal Surrey 
Gardens. Lately the temptations have been more than usually 
strong. The concert programmes, as is well known, are always 
diversified by songs, to contrast with the instrumental per- 
formances, and recently the post of prima donna was sup- 
ported, at four concerts, by Madame Alboni, one of the 
greatest singers in the world, and, as a mistress of Italian art, 
more especially in the Rossinian school, the greatest. The 
name of this peerless singer—always an attraction, no matter 
what the arena—proved ‘an extraordinary one on these occa- 
sions. The largest audiences, without exception,ever assembled 
within: the gardens, weré brought together. The Music Hall was 
literally crammed to suffocation, and hundreds of persons re- 
mained ‘outside, who could not find even standing room in the 
building. No better proof could be adduced that where a good 
thing is to be heard, the public will come and hear it; 
and the result of these four nights should encourage the directors 
to keep up the musical reputation which the Royal Surrey 
Gardens acquired: from the outset, and to which they owe the 
place that distinguishes them honourably from other institutions 
of the kind. 

Mad. Alboni was invariably received with enthusiastic cheer- 
ing; she sang two of her best pieces at each concert, and in her 
very best manner, enchanting her hearers beyond measure, and 
receiving uproarious encores, which doubled the amount of her 
labours. In short, her success was what might have been antici- 
pated, and her brief engagment has conferred additional éc/at 
upon the inaugurative season of the Royal Surrey Gardens. It 
is a peculiarity in this accomplished vocalist, that, while not 
one of her contemporaries has excelled her in the refine- 
meuts of art, few have possessed the secret to an equal 
extent of enlisting the sympathies of the multitude. he 
last appearances of Alboni were made the nucleus of a kind 
of féte, in the shape of a morning and evening concert 
on the same day, beginning at 3 p.m., and terminating at 10 r.M 
Besides Alboni, Mad. Gassier, Mad. Fiorentini, Herr Formes 
Sig. Bottesini, and other eminent artists, took part in the 
performances. 

On Wednesday, a performance quite distinct from those 
usually given in a concert-room was provided, viz., Mendelssohn's 
music to A Midsummer Night's Dream, with Shakspere’s play 
recited. This was a somewhat bold experiment on the part of 
M. Jullien, but was fully warranted by the result. The whole 
of Mendelssohn’s glowing music was performed, with the ex- 
ception of one or two melodramatic scenes, the curtailment of 
which was unavoidable. To the music the fullest justice was 
done by the band, under M. Jullien’s direction. Not so, how- 
ever, by the chorus, under Mr. Land’s superintendence, since 
many of them did not attempt to sing at all, and not half the 
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effect was produced. They were better, however, at the second 
performance. 

Miss Vandenhoff read the play with that marked emphasis 
and correct pronunciation which distinguished her performance 
in Antigone,when Mendelssohn's music to the tragedy of Sophocles 
was executed at Covent-Garden in 1845. Nevertheless, the 
Surrey Hall is not exactly favourable to “readings,” however 
acoustically adapted. The music was admirably conducted by 
M. Jullien. The fine points in the performance were the over- 
ture, the scherzo and fairy march, the intermezzo, descriptive of 
Hermia’s search after her lover, the nottwrno, and weddin 
march. The last was enthusiastically encored. The elegy 
voice parts in the duet with chorus, “ Ye spotted snakes,” were 
remarkably well sung by Misses Stabbach and Poole. The Hall 
was crowded in every part, and a more decorous assembly, or a 
more attentive, was never found at the Queen’s Concert Rooms, 
Hanover-square, even on Philharmonic nights. 





Vauxnatt Garpens—This old and well-known place of 
public amusement, in which many generations have spent many 
pleasant hours, was opened on Monday week for a few evenings 
previous to its final close, which will take place at the end of 
the month, as the copyhold of the Royal property has been pur- 
chased by a gentleman who is understood to be in‘no way con- 
nected with the amusements for which this place has. been for 
more than two hundred years celebrated. The entertainments 
of Monday evening were fully equal to anything that was ever 

rovided for the public, The ascent of Mr. Green’s Great Nassau 
lloon, at a quarter before seven o’clock, was the commence- 
ment of the sights of the evening. The ascent was magnificent. 
The usual entertainments, consisting of horsemanship in the 
Rotunda, in which the performance of the equestrians was of 
the first class of excellence, were followed by a brilliant display 
of fireworks. Several thousand persons were assembled, and 
a festivities of the evening were protracted till a late hour.— 
imes, 

Concerts FoR THE Prorie.—The first of a series of cheap 
musical entertainments for the working-classes is announced to 
be given at St. Martin’s Hall on Monday evening next. Except 
that Mr. Sims Reeves has promised to sing, the particulars have 
not yet been issued. The concerts are to take place every 
Monday evening. 

Mr. W.G. Cusins, the young and promising pianist, com- 
poser, organist, and violinist, is on a professional visit at Berlin. 

Paris.—(From a Correspondent.—As the summer wanes 
and autumn sets in, the musical season here begins to exhibit 
some indication of life. Fora long time nothing has occurred 
at any of the lyric theatres worth calling your attention to. 
The reprise of Guillawme Tell at the Grand-Opéra has been the 
latest novelty ; but the reproduction of Rossini’s greatest work 
has not proved as successful as was anticipated from the im- 
mense pains and time expended on it. The fault is princi- 
pally owing to the cast, which does not comprise one great 
name. M. Gueymard, as Arnold, has entirely failed to 
recall one reminiscence of Nourrit or Duprez, and sings the 
music very indifferently. Moreover, the Parisians will never 
forgive him for not being able to sing the ut de poitrine in the 
“Suivez moi,” which he most wisely did not even attempt. 
Besides, ald the music of the original score is not restored, as 
was promised, so that the real musical public are disappointed 
and offended. The scenery, however, is splendid, and the ballets 
most admirable, which, with a band and chorus almost beyond 
reproach, goes far to conciliate the audiences. Auber’s Cheval de 
Bronze, with new recitatives and ballet music, is about to be put 
into rehearsal, Ihave no doubt that it will prove even more 
successful at the “Grand” than the “Comique” Opera. The 
Cheval de Bronze 1 always considered one of the composer's 
most delightful works. At the Italiens, the most lively pre- 

rations are being made for the re-opening next month. 

. Calzado has already enlisted a numerous and powerful 
company, including the following artists:—Mesdames Alboni, 
Piccolomini, Frezzolini, Fiorentini, Gambardi, Dell’ Anese, 
Martini, Valli; Signors Mario, Carrio Luchesi, Graziani, 
Nerini, Angelini, Mathieu, Ballestra, Baillou, Solieri, Cuturi, 





Rossi, Zucchini, Soldi, and Corsi, Several of these names, 


.are unknown to me, but I cannot refrain from pointing to that 


of Signor Corsi, who has long been considered one of the most 
eminent barytones in Italy, and I am certain will be much liked 
in certain parts. He is something in Ronconi’s serious line, 
Mario and Piccolomini. will not arrive until November, 
M. Calzado having extended their leave for one month. Signor 
Bottesini is.reinstated as conductor. It is affirmed that Signor 
Verdi has made a large demand for permission to play the 
Traviata and other of his operas at the Italiens. M. Calzado 
has thought proper to refuse, and intends bringing out the 
Traviata on his own responsibility, leaving it to the composer-to 
prove his claim by law. Iwill send you an account of the 
reprise of the Prophéte and the début of Madame Borghi Mamo 
as Fides next week. This double event..comes off to-night 
(Thursday). 

Inip.—The Grand-Opéra is about to give the Prophéte, and, 
at a later period, Ernani. We are also promised the Cheval de 
Bronze, and’ La Rose de Florence (Query). Meyerbeer is about 
leaving Paris, and Rossini is returning from Prussia. Mr. Lumley 
has been in Paris, providing for the demands of Her Majesty’s 
Theatre. M. Thalberg is also here, preparing for another visit 
to the United States. Malle. Rachel's health is gradually 
improving, but a change of climate is deemed absolutely neces- 
sary for her complete restoration ; and her return to the theatre 
cannot, it is stated, be counted upon until the autumn of 1857, 
Mad. Albertini and her husband, Sig. Baucardé, are here. The 
Italian Opera will open on the 2nd of October with J? 7rovatore, 
for Frezzolini, Alboni, Mario, and Nerini, the new barytone. 

Cotocxe.—The Choral Festival, the receipts of which are to 
be devoted to the progress of the cathedral, took place on the 
7th and 8th of September, 





Tue Conservagzive Lanp Sociery.—The fourth anniversary 
and sixteenth quarterly general meeting of the Conservative 
Land Society took place on Wednesday the 17th instant at 
Exeter Hall. Colonel Brownlow Knox, MP. (in the unavoidable 
absence of Viscount Ranelagh), presided, supported by Viscount 
saneaire, the Hon. Robert ) hag the Rev. Dr. Worthington, 
N. W. Winstanley, Esq., B, H. Adams, Esq., Robert Steven, Esq., 
&e. The hon. and gallant chairman submitted the usual quarterly 
report from the executive committee. The financial returns for 
the current quarter ending the 29th instant were only made u 
to the 13th instant ; they nevertheless showed a total of cas 
receipts of 254,752/. 17s. 10d. The receipts for the quarter were 
13,5907. 3s., being an increase of 1,820 on the corresponding 
quarter of 1855, The total number of shares is 12,482, of which 
2,169 completed were on the order of rights, 2,443 drawn, and 
1,256 by seniority. Deducting 3,305 exercised on estates, there 
remain 2,563 entitled shares. The last number to be placed 
that day by seniority was 4,044. The total of land sold since 
the formation of the Society amounted to 191,762/. 12s. 8d., of 
which the large sum of 14,224/. 8s. 6d. was for the current 
quarter. The committee announced, that the claims of allottees 
on the Society’s estates would, this year, as usual, be supported 
by the Society in the registration courts free of all charge. The 
committee referred to correspondence which they had had, 
holding out the prospect of additional railway accommodation to 
Maldon, and the early completion of the Worcester and Hereford 
line to Malvern, as tending to the increased value of their estates 
in those localities ; and it was mentioned that the whole of the 
Maldon estate had been sold, Ever anxious to promote building 
operations, the committee have turned their attention to the 
estates on which no houses have hitherto been erected, although 


eligibly situated, and as an experiment have resolved to call for 
tenders for the construction of villas and houses on the Wey- 


bridge and Enfield estates. The committee prs e, on the 
completion of these buildings, to offer them, in the first instance, 
to the holders of rights of choice in rotation. Many applications 
being made by persons who are not members of the Society for 
houses, the Committee have been induced to take this course, 
which, if successful, will be extended to other estates. The 
allotment of the Kentish Town estate will take place as speedily, 
as possible, and the committee have secured an excellent pur; 
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chase at Maidstone. In conclusion, the.committee announce the 
sale of St. Margaret’s mansion to the Royal Naval Female. 
School, and it is now in the occupation of thatvexeellent institu- 
tion. After the election of auditors, and the usual compli- 
mentary votes, a drawing took place for fifty rights of choice, 
with the addition of twenty-five by seniority, ; 


LETTERS ON MUSIC IN GERMANY. 
(Fron the Musical Critie of the Morning Post.) 
No. II. 

I Tromp you yesterday how the good people of Cologne cele- 
brated the first day of their grand “Singer-fest” with unflag- 
ging zeal during sixteen hours, and have now to record the 
exhibition of similar powers of endurance on their part 
throughout the second day. On this occasion, however, there 
was less parading and fuss, but more music. The grand concert 
in the Konigs-halle was indeed the chief attraction. The pro- 
gramme included, amongst other things, Weber's jubilee over- 
ture; selections from Richard Wagner’s Lohengrin, and 
Tannhaiiser, with the overture to the latter; the Carnival of 
Venice, with variations for a full orchestra, by one Hamm; 
Mendelssohn’s overture to A Midsummer Night’s Dream, and 
the “ Wedding March,” from the same, with the chorus of priests 
from Mozart's Die Zauberfléte. Some of the “ prize singing ” at 
the first concert, of which T have already spoken, was perfect in 
every respect. In England we have doubtless excellent cho- 
risters. Our sopranos are generally better than those of Ger- 
many, whilst the Teutonic basses, for the most part, surpass ours. 
In physical means, then, the two nations are (musically speak- 
ing) about on an equality; but it is by careful training, 
patient preparation, and more intelligent direction, that the 
Germans frequently realise a result which we rarely attain. 
The same thing may be said with respect to their orchestral 
performances. Even where the individual talent is smaller, the 
ensemble, owing to the above causes, is generally more satis- 
factory. English executants will not take sufficient trouble; 
they appear to have a national antipathy to rehearsals, and 
their directors, especially the chorus-master, are not always 
quite as enlightened and painstaking as they might be. The 
eternal “Oh, it’s all right!” and “It will ‘go’ at night!” of 
the English orchestral players, are but too familiar to those un- 
happy composers who have even staked their reputation upon 
some new and important work, composed for our dear public, 
which criticises, after all, more severely than any other. It is 
also no unusual thing to see choristers walk in at a last rehearsal, 
and even on that marvellous “night” of performance, when 
everything is sure to “go,” with music in their hands which 
they never saw before. There is no question that the English 
orchestral players are wonderful readers and extraordinarily 
quick at catching the spirit of a new composition—Spohr, 
Mendlessohn, Meyerbeer, Berlioz, and other unquestionable 
authorities, have borne honourable testimony to this fact ; but 
they abuse their powers, and the consequence is, that they 
rarely play with that perfect ensemble and delicate observance of 
the nuances of expression which we find in many continental 
bands, even those of small pretensions. 

The local choral societies engaged in this amicable strife were 
those of the Concordia, Harmonie, and Handwerker-gesang- 
verein, whilst those of no less than 20 neighbouring towns, 
some of which are scarcely more than villages, each sent in 
their contingent. Of course no invidious distinctions should 
be made, no condemnatory criticisms published, with respect to 
the performances of amateurs and artistes, all of whom came 
forward to do their best in a good cause, but it may be stated, 
nevertheless, that although the separate executancy of some of 
the choirs was not always irreproachable, the general effect was 
highly honourable to all concerned. Certain pieces, indeed, in 
which the combined forces of the 400 were employed, were ren- 
dered with a precision, justness of intonation, and chiaro-oscuro 
which left nothing to wish for. 

The ball in the evening, at the Vaudeville Theatre, was one 
of those frank, jolly gemiitlich affairs, which one meets with 

* only in Germany. 





The concert of the ‘following day served to display the powers 
of the band, numbering sixty performers, to considerable 
advantage. It certainly was not the best of the best ; such as 
we may hear, for instance, in London or the great cities of the 
continent, but there was no lack, nevertheless, of that spirit of 
ensemble, observance of the accents, points of expression, and 
lights and shade, without which the efforts of the most dexterous 
players remain imperfect.. We-had more than enough of the 
“ artiste of the future,” Richard Wagner, whose confused, noisy, 
frantic, and almost impossible overture.to Tannhaiiser taxed the 
powers of the band to the utmost, and must have absorbed for 
its rehearsal a very large portion of time and attention, which 
might have been much more profitably employed. The present 
ascendancy of this clever sophist over the musical mind of 
Germany, formerly so remarkable for the purity, soundness, and 
echthett of its taste, is really extraordinary. It is quite delight- 
ful, after all. this impotent raving—this “sound and fury 
signifying nothing”—to turn to the simply grand and beautiful 
chorus of Mozart, the exquisitely poetical Midsummer Night's 
Dream overture, and the clear, magnificently bright, and nobly 
joyous “Wedding March,” by Mendelssohn, to all of which 
great justice was done by the band. | The choristers, again, on 
this occasion, distinguished themselves most honourably. The 
judges of the “ prize-singing” were the cathedral capellmeister 
Leibl, Professor Breitenstein, the royal music-director Tépler, 
Rheinthaler (favourably known to the London public through 
an oratorio of his composition performed last season at St. 
Martin’s Hall), Schallmeyer, W. Herr, and ten others selected 
from the various choral societies. The prizes consisted solely 
of gold and silver medals and goblets, bearing appropriate 
inscriptions. 

I am unable at present to tell you to what extent the building 
fund has been benefited by this admirable festival ; but, judging 
from the very large attendance on each day, I am inclined to 
believe that a considerable sum must have been realised. It 
were unfair to close this notice without stating that the prin- 
cipal artists of the Cologne Opera, and the excellent band of the 
33rd regiment of the line, also gave their assistance on the 
occasion, and contributed largely to the general attractions of 
the meeting. On the day following the festival, the first 
general assemblage of the “ Christian Art-Union of Germany ” 
took place in Cologne. The meeting was inaugurated by the 
performance of High Mass in the cathedral, when Palestrina’s 
celebrated “Missa Solennis” was given with perfectly sublime 
effect. Of this, however, and other things, I shall have more to 
tell you in my next despatch. 

P.S.—I reopen the parcel to inform you that His Majesty the 
King of Prussia has just sent the Red Order of the Eagle, 
fourth class, to M. Panseron, of Paris, whom Berlioz has immor- 
talised as the physician for Les Melodies Secrétés. This news 
will greatly astonish the musical world of London and Paris, I 
assure you. 








VERDI.—Within the space of ten years, Verdi has realized one of 
those enormous fortunes which successful capitalists seldom possess. 
The value of his scores have so much increased, that his last ones were 
purchased at sixty thousand francs a-piece, by Ricordiof Milan. Besides 
this, he enjoys an author’s rights, which are by no means inconsider- 
able. In Italy, the following is the modus operandi :—When a com- 
poser finishes an opera, he sells the score to an impresario, who hires 
it out to the different theatre directors at a stated sum for the season. 
Verdi reserves to himself one-half of the proceeds. The Ziovatore 
alone yields him five thousand francs every season, and there are in 
Italy four musical seasons and eighty theatres. Of course, all the 
theatres are not able to pay such high prices for original operas; if 
such were the case, the musical profession would be the most lucrative 
in the world. The Zrovatore has been known to give Verdi, in one 
year, more than one hundred and eighty thousand francs! It cannot 
be wondered at.then that Verdi, who so easily obtains such large 
amounts from the theatres of Italy, should object to producing any of 
his works at the opera at Paris, where the rights of a musical composer 
are placed on a footing of equality with those of the libretto maker, and 
where favours are exclusively showered upon singers. What yould you 
suppose are the pecuniary profits which Meyerbeer has derived during 
twenty-five years and four hundred representations, from his opera 
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of Robert le Diable, the opera which has unquestionably had;the 
longest run in Paris; Forty-six thousand francs! Compare the pro- 
ceeds of Robert le Diable, during twenty-five years, with one single 
year of the Zrovatore. While the composer is shabbily rewarded, the 
opera succeeds in realising three millions of francs out of Meyerbeer’s 
master-piece, and tenors and prima donnas acquire princely fortunes.— 
Extract of letter from Paris. 








ADVERTISEMENTS. 
R. RIMBAULT ON THE PIANOFORTE—Pub- 


lishing by Subscription, in one vol. 4to, containing about 300 pages, with 
numerous engravings and diagrams, THE PIANOFORTS, ITS ORIGIN, PRO- 
GRESS, AND CONSTRUCTION; with some account of the Clavichord, Vir- 
ginals, Spinet, Harpsichord, ete., and interesting’ specimens of Ancient Music, 
many of which were never before printed ; by Edward. F. Rimbault, LL.D. Price 
to Subscribers, One Guinea ; to non-subcribers, One Guinea and a Half. 
N B.—This work forms a suitable companion to‘ The Organ,” written by 
Dr. Rimbault and Mr. E. J. Hopkins, and published as-under. 
Subscribers’ names received by Robert Cocks and Co, 








OLLOWAY’S OINTMENT anp PILLS Supremery 

Erricactous 1x Cvrisa Wotwps.—Mrs. Blizabeth Belson, of Snettisham, 
near Lynn, had suffered for 20 weeks from a dreadful wound in her leg, occasioned 
by fallmg upon an iron scraper. Remedies innumerable and diversified were 
applied; but all failing, she supposed she would have been a ¢ripple for life, when 
she was advised to try Holloway’s Ointment and Pills, After employing a few 
boxes of both, the wound assumed a healthy appearance, the leg, subseguenty, 
became perfectly sound, and shé is now quite well.—Sold by afl Medicine 
Vendors throughout the world; at Professor Holloway’s Establishments, 244, 
Strand, London; and 80, Maiden-lane, New York; by A. Stampa, Constanti- 
neple; A. Guidicy, Smyrma; and E. Muir, Malta. 


NEW AND POPULAR ENGLISH SONGS. 





M. W. BALFE. 
The Reaper and the Flowers .. oe te 

Good night! good night! Beloved ‘ 

The green trees whispered low and mild 

Annie of Tharaw =a ee oe . 

This is the place, stand still, my steed 6 

The day is done 
‘Trus: her not. 
The First Kiss 


VERDI.—LES VEPRES SICILIENNES. 


O’er the calm and sparkling waters .. 
Farewell for ever .. a oe 
Dear friends of youti =... ee 

Oh! day of sorrow ! . ee 

Calm me to rest... 
The breeze is faint 


orors tons 2 


acacaona™ 


ro wt 


(Duet for two equal voices) 


.. . oe 


to tS bo HO bo BD 


VERDI,—LA TRAVIATA. 


We'll laugh and sing all cares away .. os ee we 


Hast thou then so soon forgot ee 
Sweet is springtime after winter. (Duct) 


VERDI.—IL TROVATORE. 


Night dews are weeping oe ee ee = ee 
Peace to thy spirit (duet) ee . 
VERDI.—RIGOLETTO. 
Fair shines the moon... ee ee oe oe ee 
Bird of the forest ee ee ee ee ee 
Brighter than the stars (quartett) .. e oe 
CAMPANA. 
The winds are hushed to rest 
GOLLMICK. 


Remembrance, Love, of thee os ee oe 


GUGLIELMO. 


Love and Friendship oe ee 
Sweet Stars (Serenade) ° 


DONIZETTI. 
The Bridesmaid’s Duet .. aa os ee 
OBERTHOR, 


The Nun’s Prayer .. 





BOOSEY & SONS’ Musical Library, 28, Holles-street. 


PIANOFORTE. DUETS. 
BOOSEY’S OPERA JOURNAL. 


A NEW AND CHEAP COLLECTION OF POPULAR OPERAS 


ARRANGED FOR 


TWO PERFORMERS ON THE PIANOFORTE, 
BY 
CALOOTT, NORDMANN, anv DIABELLI. 





Each Opera contains from 12 to 20 pieces, bound uniformly 
in strong Green Cloth Coyers, Gilt Letters, at 


ONE THIRD THE ORDINARY PRICES. 


CONTENTS, 
La Sonnambula ... 
Rigoletto ... + 
Ernani ee adi 
Linda :di Chamouni 
Luerezia Borgia’ ... 
Norma Je] 
Elisir d’ Amore 
Anna Bolena 
Nabucodonosor 
Les Huguenots _... 
Lucia di Lammermoor 
Pré aux Cleres 4... 3.9 
L’Ultimo Giorno di Pompeii 
Beatrice di Tenda a 
Zampa sed eae 
Fidelio ae oe 
Matilde di Shabran 
Cenerentola cas 
Tl Trovatore $2, 
La Traviata 





. 


PED Om oo toe 
AAAMAAMAMAMANTMAM ECA COs 
SPoocosSecteomeccoccconns 





THE COMPLETE COLLECTION of Twenty Operas may be had, in & handsome 
Mahogany Case, price Frve GUINEAS. 


NOTICE TO THE TRADE. 


The prices of this Collection having been reduced to the same rote as the 
Pianoforte Operas, and Lyric Dramas, a similar discount is allowed. 





BOOSEY anp SONS, Musical Library, 28, Hoiles Street. 


DUTCH & CAPE FLOWERING BULBS. 





JAMES CARTER & CO., 


Secdsmen, 
238, HIGH HOLBORN, LONDON, 
Beg to announce that they have now published their comprehensive 


CATALOGUE 


DUTCH AND CAPE BULBS. 


The Twenty-first Autumnal Series, which will be forwarded, free of 
charge and post-paid, 


TO ALL PARTS OF THE WORLD. 
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POPULAR PIANOFORTE MUSIC, 
ADOLPH GOLLMICK. 





From the “ Daily News.” 
“M. Gollmick is a composer of genius: he played several of his own morgeaux 
de salon, charming little pieces, admirably suited to the drawing-room. 


From the “ Morning Post.” 


““M. Gollmick is one of the most popular writers of the day of that class of 
pianoforte music dedicated to the drawing-room. His compositions are light, 
graceful, and melodious.” 





JUST PUBLISHED, 
1.—FAIRY DELL, new Morceau de Salon .. oe +s ee eo 


NEW EDITIONS. 
2.—CHANSON A BOIRE, Impromptu oe ee oe oe ee eo 88. 
“‘Thisis avery sweet morgeau for the pianoforte. The melody is beautifully 
led all through it, carrying fancy, feeling, aud fingers all along with it.”— 
Eliza Cook’s Journal. 
3.—EUROPA, Galop de Concert oe oe oe ee ee oo oo Os, 
“In no modern music have we met with anything to compare to the ‘Europa,’ 
for happy melody and brilliancy.”—Lady’s Newspaper. 


price 3s. 









4.—FAREWELL, transcription of an original song ee oe e oo 48, 
This melody is sung throughout Germany, and is as popular as one of the 
Volkslieder. 
5,—SIX GERMAN VOLKSLIEDER, National Songs of Germany, transcribed in 
a characteristic form oo oe oe ee ee price 2s. 6d, each. 
1.—Treue Liebe .. ..True Love. 
Dime Wanderied s2:..ccccccicccscseeccsscede Parting Song. 
3.—Liebe und Gliick ....... ercecee Love and Happiness. 
4.—Rheinweinlied.......0.sseseeceecseeeee- Rhine Song. 
5.—Aennchen von Tharau .....seeceseceseee es Serenade, 
6.—Der gute Kameorad.........-.00 The Faithful Friend. 


These pieces are particularly adapted for Teaching. 

“ Herr Gollmick, who is one of the most successful composers of the day, has 
produced a set of pianoforte pieces which will be found highly attractive, 
not only from the beauty of the airs themselves, but from the taste aud 
skill with which he has treated them.” —Jllustrated News. 


6.—BELISARIO, Grand Duet .. ae a. ee os oe ee eo ©6258, 
Boosey and Sons, Musical Library, 28, Holles-street. 


NEW PIANOFORTE MUSIC 


T. W. NAUMANN. 


OCK O’ HAZLEDEAN, the favourite Scotch Air (Just published) 2s. 6d. 
“A charming arrangement of one of the most pleasing Scottish Melodies.”— 
Court Circular. 
LE CHANSON D’AMOUR, pour Piano oe 2» 20 oe oo. BaGd: 
“The chanson, especially a morgeau in E flat, which bears the romantic-title of 
Hardée, is elegant and attractive throughout, and the episode in the subdominant 
key (page 3) will remind the hearer, pleasantly, of some of the smaller efforts of 
Adolph Henseit.” 
VIOLANTE MAZURKA, brillante .. oe oe ee oe — 38. Od. 
_ ‘This piece of music is entitled to especial praise for its incessant vivacity. It 
is a Mazurka, and, in the Salon de Danse, will speedily become a great favourite,”— 
Court Circular. 








THREE IRISH AIRS, viz:— 


8. d. 

No. 1. THE MINSTREL BOY .. ie os oe e ai ee v7 
2, FAREWELL, BUT WHENEVER YOU WELCOMETHE HOUR 2 6 

3. HAS SORROW THY YOUNG DAYS SHADED? ° 2 6 


“Mr. Naumann has exercised a wise discretion in the selection he has made for 
the subject of his Irish melodies, We have seen the first three numbers of the series, 
and nothing could be better than the judicious arrangement of the airs he has intro- 
duced ; itis the work of a musician and a man of taste, and cannot fail to enhance 
the musical reputation of this already popular composer.”—Court Circular, 
RED, WHITE, AND BLUE, the best arrangement of this popular 

National Air... ~ ee “ - oe ee oe o. 28. 6d. 

“The fantasia on the popular song, ‘Red, White, and Blue’ (No. 3), a song which 
deserves to be called ‘ National,’ since it has true English character about it, 
consists of an introduction, the air (better harmonised than the original), a brilliant 
variation, and an effective coda.”—Musical World, : 


BRINLEY RICHARDS’ “ MONASTERY,” the last new piece for the Pianoforte 
by this popular composer, price 3s., beautifully illustrated by Brandard. 


CHAPPELL & CO., 50, NEW BOND STREET. 








O COMPOSERS ABOUT TO PUBLISH.—Tuomas 
LercuForD (late Jewell and Letchford), Music Publisher, 17, Soho-square. 
London, und rtakes the Printing and Publisiing of every description of ede 
Works greatly under the usual charges. The works are produced in the best style, 
combining taste with economy. Attention is also particularly paid to the Pub- 
lishing Department. M8. works revised and prepared for press by an eminent 


professor. Estimates given. 








NEW WORK BY HENRY SMART. 


In the Press, Price 5s., in a large book (60 pages), 


A CHORAL BOOK, 


CONTAINING 


A Selection of the Tunes canine, in the English Church, Newly Harmonized 
and adapted for Four Voices, Organ, by 


HENRY SMART. 


BOOSEY & SONS, Musical Library, 28, Holles-street, London. 
EW BALLADS SUNG BY MISS DOLBY. 
is 


“If loved by thee” (Wallace)... 9 «. we nee 2 6 
‘*Come ferry me o’er” (Mrs, Groom) . we oe 28 
“ Over the sea” (Mrs. Groom) .. ee ee ee ee 2 6 
“Oh! Bay of Dublin!” (Lady Dufferin) .. oe ee 2 6 


Published by Leader and Cock, 63, New Bond-street, corner of Brook-street, 
ondon, 


OOSEY’S VIOLIN OPERAS.—A complete Opera is 
published, on the First of every Month, for the Violin, price 2s, 6d. Boosey 
and Sons, Musical Library, 28, Holles-street. 


' ae CORNET MISCELLANY, for Cornet and Piano, 
by Thomas ge is published every Month, price 3s. Boosey and Sous’ 
Musical Library, 28, Holles-street. 


HE CONCERTINA MISCELLANY, edited by 


George Case, is published on the First of every Month, price 2s. 6d. Boosey 
and Sons, Musical Library, 28, Holles-street. 




















RUE LOVE (Treue Liebe.)—No. 1 of the Six German 
Volkslieder. Transcribed for Pianoforte by Adolph Gollmick. Price 2s. 6d. 
Boosey and Sons, Musical Library, 28, Holles-street. 


PABIiIN G SONG (Wanderlied.)—No 2 of the Six Ger- 
man Volkslieder. Transcribed for Pianoforte by Adolph Gollmick, 
Boosey and Sons, Musical Library, 28, Holles-street. 





Price 2s. 6d. 
Love AND HAPPINESS (Liebe und Gliick.)—No. 3 


of Six German Volkslieder. Transcribed for Pianoforte by Adolph Gollmick,. 
Price 2s. 6d. Boosey aud Sons, Musical Library, 28, Holles-street. 








gen E SONG (Rheinweinlied).—No. 4 of Six German 
Volkslieder. Transcribed for Pianoforte by Adolph Gollmick. Price 2s. 6d. 
Boosey and Sons, Musical Library, 28, Holles-strees. 





QERENADE (Aennchen von Tharau.)—No. 5 of Six 
German Volkslieder Transcribed for Pianoforte by Adolph Gollmick. 
Price 2s. 6d. Boosey and Sons, Musical Library, 28, Holles-street. 


[HE FAITHFUL FRIEND (Der Gute Kamerad.)— 


No. 6 of Six German Volkslieder. Transcribed for Pianoforte by Adolph 
Gollmick. Price 2s, 6d. Boosey and Sons, Musical Library, 28, Holles-street. 








TORDMANN’S ISABELLE,—Romance on a popular 
French Air. Price 2s. 6d. Boosey and Sons, Musical Library, 28, Holles- 
street. 


ORDMANN’S BRINDISIL—From La Traviata (Li- 


biamo.) Price 3s. Boosey and Sons, Musical Library, 28, Holles-street. 








N ORDMANN’S LA MIA LETIZIA.—The popular 
| Cavatina from Verdi’s Lombardi. Price 2s. 6d. Boosey and Sons, Musical 
Library, 28, Holles-street. 





ORDMANN’S GENEVE.—A popular piece on De 
Beriot’s Sixth Air. Price 2s. 6d. Boosey and Sons, Musical Library, 
28, Hollies street. 








ORDMANN’S TROUBADOUR’S SONG (Ah, che 
la morte.)—From the celebrated prison scene in Verdi’s Trovatore. 
Price 2s. 6d. Boosey aud Sons, 28, Holles-street. 


ORDMANN’S SICILIENN E.—The celebrated 
Sicilienne sung by Cruvelli, in Verdi's Les Vépres Bicilienncs. Price 3s. 
oosey and Sons, Musical Library, 28, Holles-street. 
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JUST PUBLISHED, IN A HANDSOME VOLUME, BOUND, 
PRICE ONE GUINEA, 


FIFTY FAVOURITE SONGS, 


; BY 
LUIGI GORDIGIANI. 
Including all his most celebrated Compositions of the last Ten Years, 


OPINIONS OF THE PRESS. 


SPECTATOR. 


“This is a remarkable publication, both in form and matter... It is a collection 
of vocal picces by Siznor Gordigiani, of Florence, whose reputation on the Conti- 
nent as an Italian song-writer is similar to that of Schubert as a composer of the 
German school. Gordigiani’s songs are in the purest Italian style—the style 
formed by the Paesiellos and Cimarosas of a former day—clear, simple, and 

erfectly vocal, with originality of thought and great skill in construction. 
ey have the further recommendation that their words are ‘‘choice Italian ;” 
graceful little poems, some of them very gay, others tender and pathetic.” 





ATHEN ZUM. 


“These songs, composed by Luigi Gordigiani, will do no diseredit to one of the 
choicest composers of chamber songs now living. Signor Gordigiani’s motivi are 
sometimes so good and marked as to make us regret that they are not put to more 
ambitious use by the maestro. There is the stuff, for instance, in No. 2, La Stella 
D'Amore, of which a redoubtable and effective opera cabaleta could have been 
made. The pieces in this collection are both as delicate as they are effective ; 
charming to sing ; and, therefore, capital practice for the voice.” 





MORNING HERALD. 


“We have to notice the volume of vocal pieces published by Signor Gordigiani 
with the commendation due to the taste and fancy disclosed by the composer, 
whose skill in writing music for the drawing-room is probably superior to that of 
most of his contemporaries who have addressed themselves to this delicate branch 
of the art. It contains a circle of ariettas, ballatas, and romances, &c., for al! 
These morceaux are eminently fitted for the atmosphere of the salon or 
boudoir. The genius of the writer is as elegant as it is polite, and these chansons 
breathe the most perfect mental refinement. A certain tone of languor and 
effeminacy is perceivable here as in the former case, but the gracefulness of the 
musical vein is thoroughly charming. Sentiment never had a more alluring expo- 
nent than in this dainty composer.’ 


voices. 





DAILY NEWS. 


“Among the Italian composers of the present time, Signor Gordigiani of Florence 
holds a distinguished place. His numerous vocal compositions are highly 
esteemed on the Continent, and are beginning to be known and esteemed in 
this country. The elegant work before us will confirm his reputation. The 
proportion of the pieces in this volume are admirably calculated for the use of 
accomplished lady-performers —being free from those difficulties of execution 
which demand the powers of a professional artist; they only require a cultivated 
voice and style joined to intelligence and feeling. In every one of these pieces, in 
short, there is something to engage the fancy or the heart.” 





MORNING ADVERTISER. 


“The pieces are varied in character, and have the merit of originality in con- 
ception, and taste in construction. The cantabile is carried out as voice writing 
should be. In scoring the accompaniment, which is always brilliant and delicate, 
Signor Gordigiani also exhibits great skill and taste. We commend Signor 
Gordigiani’s volume to all singers and musicians of taste and refinement.” 





Boosey and Sons, Musical Library, 28, Holles-street. 


VINCENT WALLACE’S NEWEST PIANO- 
@ FORTE MUSIC.—The Guards’ March, beautifully illustrated in colours, 
3s,—Russian Melodies—Schéne Minka and the Russian National Hymn, 3s.— 
L'Absence et la Retour, Romance with a brilliant Polka, 4s.—Cease your Funning, 
and The Lass of Richmond Hill, 3s.—The Meeting of the Waters, and Eveleen’s 
Bower, 3s,—Donaldand Duncan Grey, 38.—Bonnie Dundce, and Two other Airs, 8s. 
—Flow on, thou Shining River, and Nora Creina, 3s.—John Anderson, my Jo, 
and Thou hast left me ever, Jamie, 8s.—Charlie is my Darling, and The Camp- 
bells are coming, 3s.—Roslin Castle, and A Highland Lad my Love was born, 3s. 
—Fading Away, 3s.—The Banks of Allan Water, 3s. Also the favourite Ballad, 
Jehn Anderson, my Jo, newly arranged for Voice and Piano, by W. VINCENT 
Wattacg, 2s., beautifully illustrated. ‘Mr. Wallace’s arrangements have all the 
vigour of original compositions,” Lists of his recent Pianoforte Works may be 
obtained gratis, and postage free. 
London : Robert Cocks and Co., New Burlington-street, Music Publishers to 
their Majesties Queen Victoria and the Emperor Napoleon III, 


REY HAIR RESTORED to its ORIGINAL 
COLOUR with ease, safety, and certainty, by the PATENT GALVANIC 
COMBS and BRUSHES, which are also an unfail ng remedy for nervous headache 
and all neuralgic affections. Illustrated amphlets, ‘‘Why Hair becomes Grey, 
and its Remedy,” gratis, or by post for four stamps. All Rheumatic Affectious 
are perfectly eradicated by the Patent Galvanic Fiesh Brushes, the most safe, 
cmp and efficient galvanic instrument extant. Patronised by the Faculty. 
ffices) E. M. Herring, 32, Basingball-street ; aud sold by Chemists and Per- 
fumers of repute. 





ITANOFORTES. — Allison and Allison have the best 


description, in rosewood, from 26 guineas.—75, Dean-street, Soho. 


NO EMIGRANTS!—HENRY CORSTEN, 8, Grand- 
Hall, Hungerford Market, Iondon, begs to inform Emigrants to Australia 
and other Colonies, that he has just received from his relations in Holland, who 
are large seed growers, TIN CANISTERS containing the following SEEDS, very 
superior to any seeds exported before, at a very low price: 2 ounces of the large 
yellow cabbage lettuce ; 2 bpe ame ; 2 ditto white coss lettuce, will not easily run 
to seed, and isa splendid salad; 2 ditto green, stands the frosty nights; 2 ditto 
of the large white royal cauliflower, 14 foot in diameter ; 2 ditto of the large new 
blood-red thin-leaved cabbege: 2 ditto of variegated cabbage ; 2 ditto of the Eldorado 
leek, stands nearly 3 feet high, and will grow on all sorts of land; In 2 sorts, 
small packets of cucumber seed ; 2 ditto melon, superior kind ; and 25 packets of 
the best flower seeds, warranted, for £1, or half-canisters for 10s.—A circular, how 
to manage these, is inside the canister for those unacquainted with gardening. 


PIESSE AND LUBIN. 


FRANGIPANNI PERFUME, 2s, 6d, 
FRANGIPANNI SACHET, 1s. 
FRANGIPANNI SOAP, Is. 
FRANGIPANNI POMADE, 2s, 
FRANGIPANNI INCENSE, Is. 6d. 


PERFUMERY FACTORS, 
2, NEW BOND-STREET, LONDON. 


HURCHS AROMATIC HEAD LOTION for 


Cleansing the Hair, Beautifying the Hair, Strengthening the Hair, and 
Restoring the Hair. TRY IT. 
TESTIMONIAL AS TO ITS EFFICACY :— 
“*Stanley-street, Eccleston-square, June 28, 1855. 

“Lady Ashburnham has much pleasure in informing Mr. Peachy, that Church’s 
Aromatic Head Lotion is highly approved of by her, as her hair has ceased to fall 
off since using it : she also finds it very refreshing.” 

Manufactured by Mr. THOMAS PEACHY, 35, Rathbone-place, Oxford-street ; 
Wholesale and Retail Depot, 30, Hart-street, Bloomsbury. Price 5s. 6d. per 
Bottle. Sole Agent, Mr. William Dawson, to whom all Money Orders are to be 
made payable, Post-office, Bloomsbury. 


BUTLER’S 
TASTELESS SEIDLITZ POWDER, 


IN ONE BOTTLE. 


This useful aperient preparation, besides forming an equally efficient and far 
more agreeable draught than that produced by the common Seidlitz Powders, is 
made in much less time, and with infinitely less trouble. To allay fever or thirst, 
a teaspoonful in water forms a most refreshing Saline Draught. Being inclosed in 
a bottle, it will remain uninjured by humidity during the longest sea voyage or 
land journey. Sold at 2s. 6d. the bottle (which is inclosed in a case, and accom- 
panied by measure and spoon), by the preparers, 


BUILER AND HARDING, 


CHEMISTS, 
4, Cheapside, corner of St. Paul’s, London, 


BUTLER’S 
TARAXACUM or DANDELION COFFEE. 


This truly wholesome and agreeably-flavoured beverage contains ‘‘the full 
medicinal properties of the dandelion, which are most skilfully and delicately 
preserved in this preparation of the root of that vegetable.” 

The inventors think it would be superfluous in this address to say more than 
that the Medical Faculty have for years past used and recommended this dietetic 
article for the cure of Affections of the Liver, Kidneys, and Digestive Organs ; the 
symptoms of which are exhibited in forms m: re familiarly known as Bile, Dys- 

epsia or Indigestion, Pulmonary Consumption, Calculous Affections, Jaundice, 

onstipation of the Bowels, or Habitual Costiveness, Cutaneous Affections or 
Diseases of the Skin, Bilious Fevers, Nervous Affections, Depression of Spirits, 
Loss of Appetite, Flatulency, or Debility of the Stomach, together with other 
functional derangements. In promotirg a healthy secretion of bile, etc., it may be 
employed with great advantaze. 

Families and others will find this a most wholesome and agreeable beverage for 
daily use, and one which, from its valuable detergent and purifying properties, 
will be found an excellent substitute to supply the place of the ordinary domestic 
beverages, tea and coffee, where these are found to be injurious. 

This important invention has received the approbation and patronage of the 
most eminent members of the medical profession; amongst whom, for example, 
the following few may be mentioned, viz.—Drs. Babington, Blundell, Brodie, 
Bryant, Conquest, Dunn, Elliotson, Hall, Jephson, Johnson, Key, Marsden, 
Morton, Pardoe, Philip, Prout, Roberts, Roots, Sigmond, Williams, Yeoman, &c. 

Sold in Tin Canisters at 2s. 6d. and 4s. 6d.; and may be had, with Printed 
Directions, at most Druggists, Medicine Warehouses, and Tea Dealers, or direct 
from 


BUTLER AND HARDING, 4, CHEAPSIDE, LONDON. 


For Shipping it will be found an excellent article ; and its cooling, purifying, 
and detergent properties render it a most valuable beverage for the Indies, or 
other warm or Continental climates. 

The above may also be obtained of Mr. Sanczr, 150, Oxford-street ; and Mr. 




















D. Srezx, Hanover-street, Edinburgh. 
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BF NEW sust6 PUBLISHED BY: 


ADDISON, HOLLIBR, AND S dendld 


fo, REGEN STREET. 





JOHN BARNETT’S LATEST SONGS, Viz.:— 


8 
“Go, thou art free (John, Barnett . oe ont pryde ¢ inna Qacaed 
os My home beside the Guadalquiver. i Ditto es ue Fie Rigo oe 


Alse p 
A New Edition (abridged) of Joun BARNET?’S celebrated ‘schoo for the 
Voice ee sie . 12 
Joun Barwetr’s “School for the Voice, <d comp! lete = as ‘an | 
cosTa’s “ELI.” 
The folowing arrangements of the Airs, Choruses, &¢., for the Organ, 
by Epmunp T. CuIPP, Viz. — 


The Overture to Eli, arranged by E. T. Chipp oe oe ‘ss sis o 2 0 
The Morning boreal ditto ditto .. = oe os oe - 20 
The Evening Prayer(Air) ditto ditto me ee on oe on o 20 
Blessed be the Lord (Chorus) ditto: ditto 1. ae fe wr ge 0 
If thou should’st mark (Chorus) ditto ditto psd - . we 2 0 
Woe unto us (Chorus) ditto ditto oe ee FY ve oe 2 0 
Blessed, Hallelujah, Amen ditto ditto oe we ve 20 
March of the Israelites ditto ditto i “3 ‘0 $e 2 0 
cosTa’s ‘‘ELI,’”? FOR THE PIANOFORTE, 
By WILLI AM HUTCHINS CALLCOTT. 

eens = movements from Costa’s ‘‘ Eli,” arranged for the Pianoforte (Solos) 
by W. H. Callcott, in 2 books each 5 0 

Accompaniments for Flute, Violin, and Violoncello (aa lib.) to each book 
the set 3 0 

Admired movements from “ Eli,” arranged as Pianoforte Duets, by W. H. 
Callcstt, in 2 books each 6 0 

Accomp: iniments (ad lib.) for Flute, Violi lim, and Violoncello, to each book 
the set 3 0 

NEW OPERATIC mie OTHER ne SONGS. 

Addio del Passato (La Traviata) . ae os Verdi me rice e 
A forsé lui che l’anima (La Traviata) se oe os Verdi oe «-3 0 
Ah ; che la morte (Il Trovatore) pe - - .. Verdi - Korg 1S 
De’ miei bollenti Spiriti (La Traviata) sia op -» Verdi oe oo. 6 
Dete alla giovine (La Traviata) a6 se «o .. Verdi ° aay 2 16 
Diprovenza il mar ie Traviata) se oe oe -- Verdi oe gout 6 
Ii Bagno... ee ve ee «- Operti ... oe 2 10 
Il Balen suo sorriso ee Trovatore) se ¥e oe ..» Verdi be ata 10 
Fra Vegiia e sopro a ° ae oe »- Operti...,. sou 0 
La Donnie Mobile . .. - die es es -. Verdi oe. p iO 
Le Sorelle .. ws os) SODOTU isi a.m 0 
Libiamo ne’ lieti calici (Brindisi, La Traviata) ead .. Verdi oe - 20 
Signor del ciel (coro e quartette Eli”)... e6 .» Costa oe - 26 
Son per via fiadal Mattino .. oe ee os «. Operti o.y2 6 
Stride la V. woe Trove ae ‘sa oe - -- Verdi ash . ele 
Tre Romanze Italiane .. oe . G. Operti 4 6 


THE 103RD PSALM, 
Com;oscd for the Bradford THeupi Musical Festival, 1$56, by William 
15 


Jaékson (MgShain)'} is: -é le , a 0 
Or, separately .. .. one ao 
No. 1.—Praise the Lotd, Omy s ul (Ain, Soprano). 
2.—The Lord exccuteth righteousness (Double Chorus). 
3.—The Lord is full of conrpassion (Air, Contralto). 
4.—He hath not dealt with us after our sins (Double Chorus). 
5.—For he knoweth whéreof we afte made (Recitative, Tenor). 
6.—But the merciful go dness of the Lord (Chorus). 
7.—The Lord hath prepared bis throne (Air, Bass). 
8.—Glory be to the Father (Double Chorus): 
HENRY LESLIE’S aati 
Oh Ict me sing to thee. Song, by Henry Leslie .. ee ‘ oo @ 8 
I saw a golden sunbeam fall. - Song ditto b. ae od oe 3 2 0 
I do not ask a brighter lot. Song ditto ae ita ~ ne ee 2 0 
Shall I be remembered. Song ditto ws ° 2 0 
Also, by tire same Composer— 
O Memory. Trio, by Hehry Lesiie oe « 3 0 
And ail the Works by the above popul: ir “Composer. 
HENRY LUNN’S enn 
Beneath thy Casement. By Henry Lunn ° ve oe 2:0 
No form but thine ditto oe ee o « 20 
Peace to thee ditto ss x am i oe o 2) ¢ 
Let us be joyous ditto ne oe oe - ee oo 2:0 
Adieu, ye woods ditto oa ee ee 2 0 
Gay Lark ditto 2 0 
NEW MUSIC FOR THE ‘PIANOFORTE, 
Composed by J. THEODORE TREKELL. 
Agnese (Romance), dedicatedt_to Miss Emily Hughes Hughes oe roe 
Evening Star (The), Morceau Elegant, dedicated to Miss Warner .. 3-78. 0 
Heart’s E ase (Morceau de Salon), insc ribed to Miss Oliver we 3 0 
Jvsephine (Valse brillante), dedicated to Miss Bass, Cambrian House, Ryde 3.0 
La Rose sans Epine (Morceau brillante), dedicated to Miss Cooke . 3 0 
a a se and (Morceau de Fantaisie), dedicated to Miss Arabella, 
roddar " 3 
La Belle Alliance (Deux Fantaisies 2 lav alse), dedicated to Miss Forrest |. 3 1 
La Cumins p. 2 3 0 
Moruing & Star (intended : as a “Companion to the “ Evening Star”), dedionted 
Liss Lomax o oe 
Ps sitet be uur la Syrie (Fantaisie Milit: aire) A bi ao oe ee “45 ° 
POLKAS, 
Garrison pean ieee wens ni PR ie ta as ~ ns oe 1210 
Osborne Polka... - oe - oe ” oe oe oo 2, 0 
a 
The Garrison Galop comty, So tale e in Plots 8 0 





London: Appison, HoLLigR AND Lee 210, Regentattest hind 47, King. street. 
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this celebrated artiste is published with Albert Wagner’s Piccolomini 
Valse. Price 4s. — and Sons, 28, Holles-street: 


BOOSEY’S. STANDARD “OPERAS 
PIANOFORTE SOLO, 


Ta the most ee form, cloth airing gilt letters. 





















, & d. 
LA TRAVIATA dot Ce. - RO O40. es ai? %. 8 @ 
IL TROVATORE ae oe oe a ee oe oe oe eo & 0 
LES HUGUENOTS P = = ar} oe ae we a-¥ 6 
LUCIA DI LAMMERMOOR sie as oe ee oe ee - 50 
FRA DIAVOLO . {<7 He oe ole ba Yoo eh 6 
FILLE DU REGIMENT eb - oo oe oe oe ve oo (4 0 
LUCREZIA al eas ee R- 4 ce ee oe oe oon © 0 
NORMA ; an ne Me is ee ary ee oe .. 40 
SONNAMBULA a oe “es ee ve “6 oh os - 40 
DON ger. es os es by oe . ee oe 32° e 0 
PURIT ee ce ee ee 6 0 
LES VEPRES SICILIENNES (in the press). 
BOOSEY AND SONS, MUSICAL LIBRARY, 28, HOLLES STREET. 
CRAMER, BEALE, AND Co.’s 
LIST OF NEW PUBLICATIONS. 
8. d 
M. W. Balfe’s Italian School of Singing (third =~ - oe os 82 0 
M. W. Balfe’s new cavatina, ‘“‘Menry May” ae oe ee ve 2 0 
M. W. Balfe’s new song, “By the rivulet side” .. os ve e728 0 
G. A. Macfarren’s ballad, ‘The Captive of Agincourt” ee be oor 0 
G. A. Macfarren’s new song, ‘* Over hill, over dale” 4. oe o3 oe 28 0 
u; Linley’ 's new ballad, “ Little Dotrit’s Vigil” .. A oe ee ore 0 
t, Linley’s song, “In ‘whispers soft and light” ve be Pr wo72 0 
G. Linley’s air, “Fair one! thy toils are ended” os se ee 7e 38 0 
E. Sitas’s song, ‘‘The Dying Child” ve 7 ve o* vo ee: 
E, Gilas’s song, ‘! Resignation” o ee +g »2 0 
E, Silas’s song, ‘Oh speed away, ye songs of gladness” + ee ff 2 0 
VERDI'S NEW OPERA--LA | TRAVIATA. 
W. H. Callcott.—The favourite Airs from La Traviata, books land 2, each 4 0 
W. H. Callcott.—The favourite Airs from La Traviata, Ducts, books land 2 : ks 
each 
René Favarger’s Fantaisie from La Traviata ‘e oe oe ee 7 @ 6 
J. Rummel’s Fantaisie from La Traviata .. oe : oe ee 6 
VERDI'S OPERA—IL TROVATORE. 
W. H. Callcott.—The fayourite Airs from I] Trovatore, Duets, books 1, 2, 4, — 
each 5 
J. Rummel’s Fantaisie from Ii Trovatore en Ar oe oe AP Be 
René Favarger’s Fantaisie from I] Trovatore nas Me oe ee oak ae a 
THREE SONGS WITH ENGLISH WORDS, FROM IL TROVATORE, 
BY G. LINLEY. 
No. 1.—Forsaken here I wander. 
No, 2.—Day o’er the mountain, 
No, 8.—In our green valley. d 
as. d, 
FE. Silk as’s Trio for Pianoforte, Violin, and Violoncello, in C minor (No.1)... 10 0 
E. Silas’s Trio for Pianoforte, Violin, and wena in A ae (No. 2). 8 0 
: ilas’s I! Pensieroso for the Pianoforte . ° ee ant 2 
D s’s Nocturne in E major : aa ~~ oe ‘a oe « 3 6 
E Silas’s Six Duets for two performers oe ée ee Aa ee «+ f10 0 
René Favarger’s Oberon, (new edition) .. oe a oe ¢ -* 4 0 
René Favarger’s I] Barbiere. .. on oe os + on oe op . 4 0 
René Favarger’s Soninambula ° ee ee oe 40 oe - 38 6 
René Favarg er’s Lucrezia Borgia oe ee om oe ee ‘ee 
René Favs arger’ 's L’adieu, Nocturne > = ee od ve 3 0 
P. De Vos’s Nocturne. “The Switzer’s Home.” os ms i ssn 0 
P. De Vos’s La Préférée Caprice Mazurka ee ie a pute ay ee re we 
P. De Vos’s ‘‘ The Naiad’s Dream”. .. he PA oé od dé eof, 2 6 
P. De Vos's Valse Brillaute .. «eo a we * oo {4 of 18 0 
P. De Vos’s Marche Guerriere.. oe ee ee me si'488 om « 8 0 


ae 
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